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These Four Paintings Won the W illiam at lark Prizes at iat alle Corcoran Gallery’ s Fae a 





“THE MATE” 


By CHARLES W. HAWTHORNE 


Awarded the Second William A. 


Cercoran Biennial, 


Clark 





TOTAL OF $40, 147 IN 
SALES AT ACADEMY 


Second Highest Record Made at 
Such an  Exhibition—Ranger 
Fund Purchases Are $8,200 





Five more paintings and eighteen addi- 
tional prints were sold in the last four 
days of the Winter Exhibition of the 
National Academy of Design. ‘The total 
sales for the show, exclusive of the pur- 


chases made out of the Henry W. 
Ranger Fund, were $31,947.50, the sec- 
ond highest record ever made at an 


Academy show. 

The paintings sold included “The 
ton Atheneum” by Charles Bittinger and 
“The Hills of Vermont” by A. T. Hib- 
bard, both of which were purchased by 


30s- 


the Metropolitan Museum of Art; 
“Morning” by W. E. Schofield, “My 
Mother” by H. Dudley Murphy, and 
“The Aztec Artist” by William Fair 
Kline. 

The black-and-whites sold included 
two prints of Edith Derry Willson’s 


“Black and White Scotch,” two of F. 
Townsend Morgan’s “When the Tide 
Serves,” Ernest D. Roth’s “Burgos, 


Spain,” Alfred Hutty’s “A New England 
Fishing Village,’ Joseph Pennell’s “Madi- 
son Avenue, May, 1923,” five prints of 
J. Paul Verres’ “Market Day in Bruges,” 
and six prints of the same etcher’s “The 
Swans, Bruges.” 

G. L. Berg, in charge of sales at the 
National Academy, also reports the sale 
of a $4,000 bronze which is held in abey- 
ance owing to a delay in casting. 

Subsequent to the close of the exhibi- 
tion the Council of the National Academy 
selected four paintings to be purchased 
out of the Ranger Purchase Fund. The 
paintings, the artists names and the pricé 
paid for each one are: “Captain Taylor’s 
Sister,” Ernest L. Ipsen, $3,000; “The 
Hurrying River,” Robert H. Nisbet, 
$2,500; “The Little Princess,” Karl An- 
| achegr $1,500, and “Evening Interior,” 
John C. Johansen, $1,200. This total of 
$8,200 together with the sales made to 
private buyers makes the grand total of 


sales $40,147.50. 





Pennsylvania to Honor Harding 


PHILADELPHIA —A _ contemplated 
Harding memorial will cost Pennsyl- 
vania $500,000, of which the city of 


accompanied by the Co 


“PROVINCETOWN 


SALONS OF AMERICA 


Well-known Artists—Next Ex- 


hibition to Be in the Spring 


The Salons of America have reélected 





Laurent vice president. David Morrison 
is the new treasurer, Stefan Hirsch, re- 
cording secretary, and Winthrop Turney, 
corresponding secretary. . 

The new board of directors includes a 
number of well-known artists not hereto- 
fore on the board. Among these are 
Walt Kuhn, Gertrude V. Whitney, Carl 
Sprinchorn, John Storrs (Paris repre- 
sentative), Miles Spencer, Andrew Das- 
burg, Theresa Bernstein, Rudolph Dirks, 
Adelaide Lawson, Charles Prendergast, 
Maurice Prendergast, Charles Sprin- 
chorn, H. E. Schnakenberg, Claggett 
Wilson and Maurice Stern». 

The directors who have been reélected 
are: John Alger, George C. Ault, Horace 
Brodzky (London representative), Vin- 





——— is to raise sian 





(Continued on page 4) 





‘Some hate hes at the Salmagundi 








I HUMB BOX SKETCHES 
Last week Tux 
the Sal mag 


Art News reproduced 


undi Club, 


a wa 
This photograph is a near view of Mr. Swope’s work. 








By H. VANCE SWOPE 


ll of the current exhibition of sketches at 





IN WINTER” 


Courtesy of The Grand Central Art Galleries, New York. 
Awarded the Fourth William A. Clark Prize of $500 at the Corcoran Biennial, accom 
ices by the Corcoran Honorable Mention Certificate. 


GAYLOR AGAIN HEADS] NINTH BIENNIAL IS 


New Board of Directors Rcistos | Many Strong Works in a Display 


Wood Gaylor president and made Robert | 


John Noble, 





| color, 
;} sam in 


|color under the light. 


“LANDSCAPE WITH FIGURES” 
By MAURICE B. 
Prise of $1,500 at the Awarded the Third William A, Clark Prize of $1,500 at the Corco 
rcoran silver medal, accompanied by the Corcoran bronze medal. 


By JOHN NOBLE 


A BRILLIANT EXHIBIT 


Totaling 383, Include Much of 
the Best Contemporary Painting 


W ASHINGTON—TI The opening recep- 
tion at the ninth biennial display of con- 
temporary American paintings was a 
brilliant affair, attended by society, artists 
and many out-of-town guests. Their 
tribute was deserved, for there is scarcely 
one among the 383 pictures at the Cor- 


coran that is not well worth seeing. 
There are individuality, variety, great 
beauty—a marked advance over previous 


exhibitions. 

The pictures of the first three winners 
—Bellows, Hawthorne and Maurice 
Prendergast—have been widely reviewed. 
who received the honorable 
mention, with $500, shows “Provincetown 
in Winter,” ships at dock and groups of 
houses on the shore, a long vista of sea 
in lovely green-blue light under a pale 
sunset. It is a striking composition. 

Landscapes and marines predominate, 
with their delightful atmospheric effects, 
though figure studies, portraits, still-life 
and group pictures are not lacking. There 


are three works by Edward W. Redfield, 
“Spring Blossoms,” “Mill in Winter” and 
“Snow Storm,” all fresh, impulsive re- 
vealings of nature. Elmer Schofield’s 
“Tune Morning” is a large canvas, tall 
trees along a roadside, lovely blue sky 
flecked with floating white clouds. John 


Folinsbee, winner of the third Clark prize 
at the last biennial, exhibits “Falling 
Leaves,” one of the gems of the col- 
lection. 

“Sycamores” by Daniel Garber is a 
large picture of towering trees, the leaves 
falling in graceful branches : a decorative, 
screen-like effect. “A Breath of Spring” 
and “Open Stream in Winter,” Willard 
L. Metcalf’s contribution, show the real 
magic of mere paint. W. Lester Stevens, 
winner of the fourth Clark prize at the 
last biennial, has two pictures, in which 
by the simplicity and sensitiveness of 
his art he makes the commonplace beau- 
tiful 

Frank W. Benson in his large canvas 
makes his ducks fly into a lovely sky 
above marshes, giving the feeling of dis- 
tance, light and air. “An Autumn Moon- 
rise” by Ben Foster is rich in autumn 
tranquil and serene. Childe Has- 
“Spring, the Dogwood Tree” and 
Park” shows the vibration of 
Alexis Many, in 
his pictures of California and Arizona, 


“Central 








“EMMA AND HER CHILDREN” 
By GEORGE BELLOWS 
1, Clark Prize of $2,000 at the Corcoran 
rnte y the Cercoran g medal. 


PRENDERGAST 


the First William 
Biennial, a¢ mij 


ran Biennial, Awarded 


paints with vigor and understanding of 
the great West and its majestic nature 
Another picture of the West is the tre 


mendous “Canadian Rockies” by Fred 
erick J. Waugh. 
Hobart Nichols in the “White Mantle,” 


a most delightful picture of snow-covered 
trees and frozen stream, shows one of 
the gems of Gallery A. Leon Kroll and 
H. Dudley Murphy paint picturesque 
bridges, Mr. Murphy’s in Porto Rico. A 
very striking picture is “Silent Night” 
by David Ericson, who has sensitively 
rendered a pale light over river and 
houses, expressing the fundamental si 
lence and quiet of the night. William H 
Holmes, curator of the National Gallery, 
whom one thinks of first as a scientist, 
until one sees his pictures, has one of 
his lovely “Maryland Meadows.” Horatio 
Walker’s “Winter” is loaned by the Mac 
beth Galle ry. 

It is pleasant to find Jonas Lie in the 
woods, among the trees, tall birches, 
their stems white in the sun. Many other 
noticeable landscapes and marines are by 
Tom P. Barnett, Charles A. Platt, Aldro 
. Hubbard, Harry Leith-Ross, Adelaide 
B. Morgan, Theodore J. Morgan, G. Al 
bert Thompson, Paul Dougherty, Victor 
Higgins, Nancy M. Ferguson, Emile 
Walters, Felicie W. Howell, Stanley L. 
Reckless and Frederick J. Mulhaupt, 
whose “Icebound Harbor” is beautiful 
in color and execution. Rockwell Kent's 
“Sunlit Valley” and “Deer Season” are 
beautifully rendered, impressionistic. One 
young woman visitor said they made her 
want to dance. 

The figure pictures, portraits, interiors 
and still life form another brilliant series. 
Richard Miller’s “The Mirror” shows a 
girl seated before a looking glass in a 
quiet, pensive pose, as if not altogether 
enthusiastic over her reflection. Mrs. 
Bush-Brown’s small canvas, “Mother and 
Child,” is most sympathetically rendered. 
In the same room are two small pictures 
by Robert Spencer, “The Doorway” and 
“Woman Dressing,” between which hangs 
“The Duet” by Thomas W. Dewing, 
whose drawings and pastels fill the 
in the Atrium. It affords a rare oppor- 
tunity to study Mr. Dewing, as the pic 
tures are all loaned by the owners, and 
may not be assembled again. Eben F 
Comins’ “Eleanor and Esther” is a grace- 


cases 


(Continued on page 4) 


/DOUGLASS PARSHALL 
IS MORE IDEALISTIC 


His Display at Macbeth’s of Calli- 
fornia and Foreign Landscapes 
Indicates Mature Reflection 

During the two years that have passed 

Parshall’s first 

tion here he has been adding considerably 

Although 

much 


since Douglass exhibi- 


to his artistic stature. he is 
still 
work bears the mark of a reflection which 
maturer years. 

there is in this 
an absence of the 


former exhibition. 


in his early twenties, of his 


would to indicate 
With 
display at 


seem 
one exception 
Macbeth’s 
rodeo subjects of his 
His paintings of the California landscape 
emphasize idyllic, poetic quality, and 
he has wisely steered clear of the bold, 
decorative treatment to which the tall 
eucalypus trees, the gnarled live oaks and 
the ever-present mountains so easily lend 


its 


themselves and so act as a pitfall to 
many an unwary painter. With a free 
touch, in muted greens and blues, he 
creates landscap s of exceptional power, 
sometimes of trees and sky and again of 
a blue stream rushing along over a rocky 
bed underneath the willow trees. 

The California paintings assert that 
they are the result of a more authorita- 
tive knowledge than the other pictures 


which make up fully half of the exhibi- 


tion, vivid and full of character though 
the latter are. These are partly of 
Sospel and Menton on the border be- 


tween France and Italy and partly of Al- 
geria. In his handling of figures, as in 
the “Arabs in the Market Place” and 
‘Bedouin Women,” he does exceedingly 
well. His draughtsmanship is firm and 
free and his restraint in the use of color 
is praiseworthy in a land which most 
painters insist is one of glaring contrasts. 
J. Barry Greene Exhibits 

The exhibition with which J. Barry 
Greene is introduced to New York at the 
Howard Young Galleries for the rest of 
this month is one in which a former 
prize student gives an able account of 
himself. In 1919 he won in competition 





In Douglass Parshall’s Exhibition 





“ARABS IN THE 
of a group of foreign 


This painting, one 
was done in Bi 


Macbeth Gallery, 


MARKET PLACE” 


skra, Al 
It measures thirty 


By DOUGLASS PARSHALL 


scenes by Mr. Parshall on exhibition at the 
geria, and is full of the color of that city 


six by fe orty inches, 
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GERMAN 


ENGLISH FRENCH DUTCH 


OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


Antique Diamond Jewels 


S. J. PHILLIPS 


113 New Bond Street, London, W. 1 
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Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
_ ,. ANTIQUE REPRODUCT IONS 
SUPERIOR TONES and FINISHES 
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STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ee 
~LAR Stee ERY ED TATE, 


MAIL ORDERS 


Receive Prompt Individual Attention 


George A. McCoy, Manager 


Catalogues Sent Upon Request 
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at the National Academy of Design the 
Pulitzer prize and $1,500 which enabled 
him to spend four years in France. 

He has been absorbing what the French 
have to teach about the technique, with- 
out submerging his own individuality or 
nationality, in the French point of view. 
[f his present paintings of the country- 
side around Antibes, or the friendly 
landscape of Normandy and Brittany im- 
press the average visitor as_ typical 
French pictures it is because of their sub- 
ject rather than their treatment. , 

° as ° . There is a small painting of a white 
Paintings, Drawings, Engravings, house near Antibes in a bower of trees 
Etchings,Lithographs, Woodcuts, that shows his strength of arrangement; 

planes march definitely back, and 


the 
by the Old and Modern Masters there is room for all the detail, which he 


handles masterfully. A large painting 
EXPERTS, VALUERS, PUBLISHERS of the group of houses seen through bare 
GALLERIES 


trees and, back of all, a pale yellowish 
144-145-146, NEW BOND ST. sky, 


has the same strength, the same air 
of understanding. He 


is not a painter 
LONDON, W. 1. of sentiment or of romantic feeling 
although he responds quickly to the 


variety of beauty in nature. 


P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 





BY APPOINTMENT 


Cable Address, Colnaghi, London 





Alexander O. Levy at Young’s 





Alexander O. Levy’s first New York 











exhibition consists of portraits and land- 
scapes at the Ainslie Galleries, to be 
shown the rest of the month. He studied 
under Duveneck when he was quite young 


The Morant Gallery 
of and at fifteen was a newspaper artist in 
OLD MASTERS the Spanish-American war. Following 


that he was a designer, lithographer and 
illustrator by way of earning a living but 
continued his more serious pursuit of art 
under William M. Chase, Robert Henri 
and QOssip Linde. 

While most of the subjects are por- 
traits and landscapes, one of the most 


Early Italian and Flemish 
Primitives and 17th Century 
Dutch Masters 


33, Duke St., St. James’s. London, S. W. 1. 














pleasing pictures in the show is a bright 





flower picture, a vase with blue larkspur 
on a red table cloth, which is a decorative 


Pictures and Drawings 


success. 
b7 Marchand, greta hy ees A note of fantasy runs through many 
Moreau, Therése Lessore and contemporary of these pic tures, finding expression im 

painters and the older schools. a romantic evening féte or in forest 


solitudes with small nude figures which 
have an Edenic air of freedom from the 


THE INDEPENDENT GALLERY 
7a Grafton Street, London, W. 1. 








cares of a prosaic world. Of his por- 





traits that of a long-bearded mountaineer 





is the most striking and proves that the 

















Arthur Gresteres, Ltd. 


Watercolour Drawings & Paintings 
Publisher of Modern Original 


artist’s real forte is in his draughtsman- 
ship. 
Small Works at Mrs. Sterner’s 


A number of small pictures in a va- 

: i riety of media are exhibited at the gal- 
Etch M ~ . 

chings and Meszsotints lery of Mrs. Albert Sterner under the 

41 Grafton Street London, W. auspices of the Junior Art Patrons. 


| While most of the show is devoted to 



































Chinese 
Works of Art 


Our new and fully illustrated Catalogue 
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THOMAS AGNEW 


& SONS 


PICTURES and DRAWINGS 


BY THE OLD MASTERS 
and 


ENGRAVINGS 


43, OLD BOND STREET, W. LI. 
PARIS: 22 PLACE VENDOME 
MANCHESTER: 14 EXCHANGE STREET 





black-and-white there are a number of 
exquisite examples of color, such as Ber- 
nard Gussow’s pastel landscapes and fig- 
ure subjects, Anne Goldthwaite's clear-cut 
and vivid print of flowers, and Christine 
Chaplin’s charming little monotypes. 

George (Pop) Hart’s color etchings 
and water colors draw one’s attention, 
particularly his white-robed West Indian 
women stooping over their washing in a 
blue stream. Josef Lenhard, f. Boscher, 
William Zorach, E. T. Hurley and Owen 
Merton are others whose contributions 
are in color. 

George Bellows’ lithograph, “Night at 
Sharkey’s,” one of the most vigorous of 
nis delineations of the boxing ring, does 
not depend on its larger size to attract, 
although the same artist has two smaller, 
more recent lithographs of beach scenes 
of a Brighton or Long Beach type which 
are apt to remain in the memory longer. 

Albert Sterner’s lithograph of New- 
port harbor, Ernest Haskell’s Californig 
trees, Clifford Addams’ finely wrought 
Venetian plate and Edward Hopper’s 
“East Side Interior’ are others in the 
print division. The exhibition will last 
the rest of the month. 

Helen Peabody’s Portraits 

Portrait drawings by Helen Lee Pea- 
body are shown at the Ainslie Calleries 
until Dec. 31. These are all heads, most- 
ly of women, and are done in sanguine 
of a combination of red and black chalk. 
They’ are executed fluently and have con- 
siderable vitality, particularly that of the 
Princess Maria Yedigarova, which is very 
successful in laying hold of the racial 
characteristics which distinguish her from 
such a purely American type as one sees 
in the profile of Miss Sarah Redwood 
Lee. 

There are two heads of Granada gyp- 
sies, both women, who are portrayed with 
a verve and dash that accord with their 
own assertive personalities. The Hon. 
Gundred O’Brien, Mrs. James Parrish 
Lee, Mrs. Percy Manning Chase, and Miss 
Eleanor Tilghman are among her other 
subjects. 

Four at Whitney Studio Club 


At the Whitney Studio Club there is 
an exhibition, to last until Jan. 2, to 
which Henry R. Beekman contributes 
monotypes, Mildred M. Coughlin, etch- 
ings, Mabel Dwight, paintings in oil, 
and John. A. Ten Eyck III a variety of 
prints with etchings predominating. 

In the leisurely South Mr. Ten Eyck 
has found an ideal subject for an art 
which is at once so thoughtful and so 
carefully rounded out as his own. Re- 
finement of line, an absence of masses 
of shadow, a general effect of diffused 
light, and an effective handling of con- 
siderable detail mark his plates of New 
Orleans, Alabama and Bermuda. Figures 
interest him slightly and are introduced 
only when they are needed, but his ren- 
derings of an old oyster house, a very 
down-at-the-heel “Atlas Pressing Club” 
of Mobile, and a Bermuda stable-yard 
are so suggestive of the life that goes 
on about them that one can almost visual- 
ize the people who belong there. 

Mr. Beekman contributes impressions 
of movement and color in a series of 
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LEGGATT BROTHERS 


» appointment to H. M. King George V, 
«¢ Majesty King Eduard VIi and 
Queen Victoria 








Pictures, Drawings and Engravings 
30, ST. JAMES’S ST., LONDON, S. W. 1 





monotypes of ladies in gardens. These 
abjure detail, but that the artist is capable 
of expressing form and character with 
this medium is displayed in a series of 
heads and a colorful plate showing a nude 
bather standing by a blue sea. 

Mildred Coughlin sends some small, 
clean-cut etchings of France, including 
some vivacious Parisian street scenes. 

Mabel Dwight has some oil paintings. 
A serious portrait of a man in brown 
looks as though he might have a great 
contempt for stupidity, even of the well- 
intentioned variety. The artist employs 
in the main a sombre palette, and chooses 
form and patterns instead of luminosity, 
although she occasionally uses a brilliant 
effect of light with great cleverness. 


Marchesa Bourbon del Monte 


The Marchesa Bourbon del Monte, of 
Florence, is holding an exhibition, her 
first in New York, at the Kingore Gal- 
leries. She is showing only portraits 
and figure subjects. The former are 
notable for traits indicative of personality. 
A presentment of the Countess D’Orsay 
with a red flower against her dark fur 
gives the impression of having done jus- 
tice to a lady of distinction. There is 
a very delightful profile of the artist’s 
daughter shown against a background of 
tapestry which has the serious dignity of 
youth. 

One of the best of the figure paintings 
is called “A Corner of My Studio” and 
shows a woman's head, very simply 
treated, with a background of pink, blue 
and yellow cushions in the corner of the 
room. 
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A Bermuda Subject in Mr. Ten Eyck's Group of Etchings 





“BLACKSMITH’S—BERMUDA” 


This is one of twenty etchings by Mr. Ten Eyck which are on exhibition at 


By JOHN A. TEN EYCK 
the Whitney Studio Club, 














NATIONAL ARTS CLUB 
EXHIBITS ETCHINGS 


More Than Sixty Artists Repre- 
sented in a Notable Display— 
Roth and Higgins Win Prizes 


At the National Arts Club’s exhibition 
of the works of living American etchers 
more than sixty artists are represented, 


most of whom are well known. There 
was an occasional new signature that in- 

ired a desire to know the identity of 
the artist. The combination of no cata- 
logue on the opening day and the insistent 
illegibility of s’ signatures gener- 
ally made identification impossible and 
confines a review of the show to thdse 
of established reputation. 

Henry Harper Benedict gave two prizes 
of $25 each, one going to Eugene Hig- 
gins for his rugged and romantic figure, 
“The Ploughman,” and the other to the 

authoritative rendering of “Toledo—The 
Alcantara” by Ernest D. Roth. There is 
some exceedingly good figure work among 
the more prevalent landscapes and archi- 
tectural subjects from home and abroad. 
One example of this is a nude by a win- 
dow with a blowing curtain by Edward 
Hopper which would establish him, if he 
were not already rapidly acquiring fame, 
as one of the best of the younger men. 

Roi Partridge, Ralph Pearson and Ben- 
jamin C. Browne render the various 
types of the far Western landscape with 
individuality, each one adapting the pow- 
ers of his medium to the scope of his 
subject in an entirely different way. 

etchers of birds are out in force. 
Will Simmons’ very much alive and 
slightly belligerent eagle, Frank Benson’s 
new plate, “Herons,’ and works by 
Rolan Clark, P. C. Wharton and 
Charles E. Heil are among the exhibits. 
Chauncey Ryder, with his “Fishing Vil- 
lage,” Mahonri Young, with “Baling 
Alfalfa in Ganado,” and Sears Gallagher, 
with a fine small marine, deserve special 
mention. Kerr Eby, John Sloan, Carl J. 
Nordell, Zella de Milhau, F. K. Detwiller, 
Louis Orr, Cleo Damianakes, John Tay- 
lor Arms, William Meyerowitz, Troy 
Kinney, Earl Horter and Winfield Scott 
Clime are a few of the many other con- 
tributors. 





MACBETH CONDUCTS 
DALLAS ART SHOW 





A Broadly Representative Display 
of American Artists “Virtually 
Bringing New York to Dallas” 





DALLAS—Following the fourth an- 
nual show of the Dallas Art Association 
another exhibition, wider in scope, has 
been opened at the Halaby Galleries. 
Robert W. Macbeth, of the Macbeth Gal- 
leries, who conducted a similar display 
here last year, is in charge of this show, 
which is broadly representative of Ameri- 
can art. 

“This exhibition is significant,” said 
Mrs. George K. Meyer, president of the 
Dallas Art Association, “as it proves 
that Dallas has arrived at that plane of 
appreciation which makes it worth while 
for a noted art authority to bring an 
exhibition here.” 

Among the artists represented are 
Inness, Murphy, Wyant, Twachtman, 
Blakelock, Ranger, Dwight W. Tryon, 
Robert Henri, Frederick J. Waugh, Emil 
Carlsen, Bruce Crane, Chauncey F. 
Ryder, Louis Paul Dessar, Williard L. 


Metcalf, Elliott Daingerfield, Guy C. 
Wiggins, Abbott Thayer, Jonas Lie, 


Charles H. Davis, Harry A. Vincent, 
Hayley Lever, F. J. Mulhaupt, Ben Fos- 
ter, Paul Dougherty, William Robinson, 
Edward Potthast, Paul King, H. E. 
Schnakenberg and Maurice Braun. 

The Texas artists whose work is in- 
cluded are Frank Reaugh, E. G. Eisen- 
lohr and Lucien Abrams, of Dallas, and 
Murray Bewley, of Fort Worth. 





Gaylor Again Heads Salon 


(Concluded from page 2) 

cent Canade, Alfeo Faggi, Edwin Booth 
Grossman, George Hart, G. Bertram 
Hartman, Stefan Hirsch, David Kar- 
funkle, Yasuo Kuniyoshi, Bernard Kar- 
foil, Robert Laurent, Kenneth H. Miller, 
Gus Hage, David Morrison, Violet Mege, 
George F. Of, Agnes Pelton, Katherine 
Schildt, Carl ‘Sprinchorn, Joseph Stella, 
Henry Fitch Taylor, Mary H. Tannahill, 
Winthrop Turney, Walter Ufer and Irene 
Weir. 

The next exhibition of the society will 
be held early in the spring. 





NINTH BIENNIAL Is 
BRILLIANT EXHIBIT 





(Concluded from page 2) 

ful picture of two pretty blonde girls, 
and in marked contrast he has painted 
two Portuguese girls, “Rose and Nora.” 
Jerome Myers exhibits two colorful street 
scenes and William Paxton’s “Girl Comb- 
ing Her Hair” is a seated nude figure, 
a skillful and academic study of form. 

Gari Melchers’ “Maartje Blok,” a charm- 
ing Dutch girl, painted, he says, long ago, 
has more simplicity and sincerity than 
some of his later work. There are a 
number of charming pictures of children, 
notable among them “His Sunday Suit” 
by Giuseppe Trotta,’ a delightful boy, 
smiling proudly over his new coat, his 
hands thrust into the pockets. Lillian 
Westcott Hale’s “The Brothers” is a 
winning picture of two earnest little fel- 
lows sitting together in a wicker chair. 

Louis Betts’ “Yvonne,” daughter of 
Mr. and Mrs. Guy Péne du Bois, is a 
lovely child in brown, holding a red apple, 
a bit of scarlet flower in her brown hat, 
an added touch of color. The modeling 
is skillful, the little figure charmingly 
girlish. There are two of Robert Henri’s 
unusual children’s heads: “Francisco” and 
“Chico,” and an “Indian Girl in White 
Ceremonial Blanket,” all dexterously 
painted, with sure technique. An arrest- 
ing group of children is by Louise Lyons 
Heustis, “The Sea Captain’s Children.” 
F. Luis Mora in “Three Musketeers” de- 
picts boys with arms linked marching 
along, apparently ready for any fray. 

Pictures of interiors of rooms are 
not especially interesting unless painted 
with a feeling for decoration, color and 
an appreciation of proper furnishing. 
This Mary Gray possesses, and her little 
“Interior” gives her one more success. 
Dines Carlsen’s “Flemish Tapestry” is 
one of the outstanding pictures of the 
whole collection, the tapestry of pale yel- 
low, an intricately woven pattern that 
forms the background of a table on which 
are tall candlesticks, a bowl and fruit. 
It lingers in one’s memory. “Expul- 
sion,” the prize picture by Eugene 
Francis Savage, lent by the St. Louis 
Museum, is dramatic and forceful, the 
figures of Adam and Eve, life-size, be- 
ing driven from the Garden. 

Violet Oakley’s portrait of Henry How- 











15 Old Bond Street 
LONDON 





Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 





Three Portraits of Paderewski 
The Man, The Artist, The Statesman 


by MALVINA HOFFMAN 


EXHIBITION 
of English Portraits and 
18th Century English Mezzotints 





17 Place Vendome 














ard Houston Woodward, pilot in the 
Lafayette Flying corps, who was killed 
in action in 1918, is beautiful and con- 
vinecing, the expression of bravery and 
earnestness in the fine young face por- 
trayed with great art. 

Edith Emerson has a good portrait of 
Cornelia Skinner as Dofia Saraste in 
“Blood and Sand”; Marie Danforth 
Page, a charming portrait of a young 
Chinese woman, “Ching-toen Chen”; 
Johanna K. W. Hailman, “Portrait of a 
Woman”; Orlando Campbell, a tall girl 
in red, “Beatrice”; Burtis Baker, “Ar- 
rangement in Black and Gold,” a portrait 
of Elizabeth Chase; Edmund C. Tarbell, 
a portrait of his daughters. Marion Boyd 
Allen’s portrait of the sculptor, Anna 
Vaughn Hyatt, is a fine delineation, 
painted with spirit. 

Charles Hawthorne’s “Fisherman’s 
Daughter” is a suitable companion to his 





PARIS 
rugged “Mate,” the prize picture. There 
are some virile pictures of Indians. Wal- 


ter Ufe1, who is represented in the Cor- 
coran’s permanent collection, has an In- 
dian group; Catherine Critcher, two 
cleverly modeled heads, brilliant in color. 
Ernest L. Blumenshein’s “The Gift” is 
an Indian theme lent by the Fort Worth 
Museum, 

Among the flower studies, of 
there are not many, though they make 
effective notes of color, are those by 
Mathilde M. Leisenring, Mary Town- 
send Mason and Everett L. Bryant. 

The whole collection is an admirable 
one and the perfection of the hanging, a 
single line on the level of the eyes, makes 
for comfort and enjoyment. The major- 
ity of the pictures are for sale, but no 
commission is charged by the gallery. 
They remain on view until Jan. 20. 

—Helen Wright. 
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FRANK FORT-ON-MAIN 
KAISERSTRASSE 15 





GOLDSCHMIDT GALLERIES, Inc. 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 


(ENTRANCE IN 830 STREET) 


BERLIN. W. 





VICTORIASTRASSE 35 

















Collection of the late C. T. D. CREWS, Esq. 





394, PALL MALL, 


Fra Bartolomeo 


Durante Faenza and Deruta. 


in Boston, Philadelphia, etc. 











Messrs. FOSTER 


in conjunction with Messrs. Daniel Watney & Sons, announce an 
important sale, by direction of the Public Trustee, of the valu- 
able Contents of No.41 PORTMAN SQUARE, LONDON, W. on 


MONDAY, FEBRUARY 4th, 1924 
and five following days 


comprising the remaining portion of 


French, Italian and English Pictures by 


Sir Peter Lely 


Bonifacio G. Morland Andrea del Sarto 
F. Boucher D. Mytens Martin de Vos 
A. Bronzino A. Van der Neer R. Wilson, R.A. 
J. Constable, R.A. B. Pinturicchio J. Wright 
Lancret J. Poussin J. Wynants 
Ibbelson Pannini Van Goyen 


DECORATIVE FURNITURE including a Louis XV Settee and 
10 fauteuils covered in old Aubusson Tapestry, 
Commode, and old English Spinet by Joannes Hitchcock 1677. 
Renaissance carved oak Dressoirs and Armoires, etc. 


Antique Persian Carpets and Rugs 
A Burgundian Tapestry Panel and 





A Gothic Altar Frontal 


Chinese and other Embroideries 
FINE EARLY ITALIAN MAJOLICA from Urbino, Caffagiolo, Castel 


OLD CHINESE PORCELAIN inc!uding two fine Khang Hsi famille verte 
vases, Old English and Continental China, etc., ete. 


The Library of about 1,200 volumes 


Catalogues (illustrated 5/-) plain (1/-) can_ be obtained from The Art 
News offices, 49 West 45th Street, 


LONDON, S.W.1. 


J. Ruysdael 


a Louis XVI 


ew York, and at their 


Agents 
(For addresses see 


page 6). 
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ANTIQUES ~WORKS OF ART 
33 EAST 57THSTREET — NEW YORK 
TELEPHONE PLAZA 7435 
































THE 


Ehrich Galleries 


707 Fifth Ave., New York 
at 55th Street 


EXHIBITION 
OF 


| OLD MASTERS 


AND 
MODERN 
MASTERS 


























Daniel Gallery 


PAINTINGS 
of Individuality 














2 West 47th Street New York 














The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 


ROGER M. RITTASE, 


Curator 














N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 


550 FIFTH AVE. NEW YORK 











Whitney 
Studio 
Club 


10 West 8th Street 


TOTAL OF $72,437 
AT ROBERTS SALE 


Contents of Apartment Dispersed 
At American Art Galleries— 
$3,300 Paid for Tudor Table 





Furniture, furnishings and adornments 
of the apartment of the late Mrs, Ellen 
B. Roberts at 520 Park Ave. were sold 
on Dec. 10, 11, 12 and 13 at the galleries 
of the American Art Associatidf,: the 
886 numbers in the catalogue bringing 
$72,437.50. Charles of London paid $3,300 
for a carved oak table of the late Tudor 
period, a massive piece, and Parish Wat- 
son paid $3,200 for an Ispahan carpet of 
the XVIth century. These were the 
highest prices. 

The more important items, with their 
prices and buyers, were: 
516—Forty-four yards of old red brocatelle, 


Italian Renaissance style; A Lubetkin. .$260 
517—-Sixty-five yards of corded taffeta silk; 
Se Seer ere ee eee $505 
525—-Hand-tufted carpet, 26’x14’7”; Mrs. 
OR RS A re $500 
577—Gold-embroidered velvet hanging, Ital- 
ian Gothic-Renaissance period; Kazan Car 
Det. DORONR 0.560058 5.080 bared evaweeunee 
689—‘*Miss Larrabee,’’ (30”x20”), school of 


Opie; Louis B. Simonds... .....0..0+++e$350 
700—**Portrait of Miss Coxe,” (49'%4"x39%"), 


school of Opie; E. C. Spingold......... $270 
702—**Contessa Beatrice di Gussardi,” 

(62”x51"), Italian, XVIII century; Mrs. 

ee Serre ee eee $420 


Hill,” (434%4"x 
H. W. Hack. .$1,150 
9°1"x5’8”, XVITI 
Obvicw bss oawec ed $800 


Viscount 

4 Beechey; Mrs 
760—Chinese animal rug, 
Costikyan & 


703-—*'General 
33%"), 


century; 


772—Carved walnut dining-room set, two 
armchairs and eight side chairs, Jacobean 
mereed: tree GOOONC ci os + ds cuae de des $1,000 


’76—Two Brussels tapestry armchairs, XVII 


century; Mrs. George Arents, Jr......$1,050 
780—-Carved oak serving table, Tudor 
period; Stair & Andrews.......... . -$1,000 
782-—Carved oak center table, Tudor period; 
Charles of London..... 6éucsvises ase 
785—-Carved oak extension tab'e, Tudor 
period; S. B. Selleck...... Part 
798—Inlaid walnut secretar) bookcase, 
Queen Anne period; Mrs. G. C. Clark. .$700 
799—Inlaid walnut cabinet, Queen Anne 
period; W. W. Seaman, agent oss seeee 
868—Needlework panel, “The Aovotheosis of 
Apollo,” 4°7"x5’2”, French, Henri _ II 
period; Charles of London. Yee 
879—India carpet, 16'10"x10'6"; S A. 
., .Saeeeee eee ey eter ee . .$900 
880—Khorassan carpet, 21'5”x12’10", XVIII 
century; C. B. Bassett PS ryan $750 
881—Ispahan carpet, 13'6”x8’9”", XVI cen- 
CUESE. FUT WRON sc isc cceucnsetans $3,200 
882—Hindu-Perse carpet, 25’x12’6”; A. R. 
Louis 26 estas sashenéows ...-$1,450 
886—Flemish tapestry, “The Return of the 
Huntsmen,” 9'4"x11'9", XVII century; 
Mrs. T. M. Howard AE . $1,650 


EARLY AMERICAN FURNITURE 
Anderson Galleries, Dec. 14 and 15—The Caro 
line Coleman Duke collection of early Amer 
ican and other furniture and objects of art; 
total, $21,687.50 for 271 numbers 
important 


The more 
items: 


208—Walnut table, American, about 1720; 
Se ae ee ee eee $275 
209—Walnut chest, American, about 1760; 
Oe EE ee $280 
219—-Mahogany pedestal table, 


American, 
ee 


Chippendale design, about 1760; R. 


Caldwell .$325 














WILLIAM MACBETH, Inc. 


Paintings by Douglass Parshall . 
Scenes about Provincetown, * 


by Charles W. Hawthorne, N.A. 
and Flowers, by Marion C. Hawthorne 


December 11th — 31st 





450 Fifth Avenue at Fortieth Street 


New York City 














Seen through a Mother’s Eyes 








“PORTRAIT OF THE ARTIST’S DAUGHTER” ; 
By MARCHESA BOURBON DEL MONTE 
In a collection of works by the artist which is on exhibition at the Kingore Galleries 
and is reviewed in another column, 
» AITQ 4 Ine PEWS, WOON 6. es 600% Troyer re rer $1,700 
Si ANISH ANTIQUES 951—Carved walnut refectory table, XVII 
century; C. Dreyfuss.... .. $650 


SELL FOR $101,149 


COLLECTION OF IL. T. DORTIC 


Ameican Art Galleries, Dec. 14 and 15—Furni 
. P . ture, porcelains, paintings and other artistic 
Collection of Messrs. Montllor| property collected by the late Henry T. 


12, 


Dortic; total, $89,377 for 555 

more important items: 
212—"Driving Four-in-Hand in the Bois de 

Boulogne,” pencil and wash drawing, 


numbers. The 


Dispersed at Clarke’s Galleries 


At Auction Lasting Six Days 


(11x8), Constantin Guys; W. W. Sea 
- : E e: RR Re AE ale ie es cose 
At Clarke’s Galleries on Dec. 10, 11, 238--Two decorated Saxe porce'ain bowls 
13, 14 and 15, Elliot A. Hasseman] mounted in cuivre doré, XVIII century; 
Mrs. F. Hausmann.. . $350 





Edouard Jonas 


Expert to the French Court 
of Appeal 


e 
OLD PAINTINGS 


and 


WORKS of ART 
7 


3 Place Vendome, Paris 








J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 













E. LARCADE 
Art Objects of High Antiquity || 


140 Faubourg St. Honore--17 Place Vendome 


PARIS 








M. & R.STORA 
Italian Maiolica 
Hispano-Moresque Pottery 
Gothic & Renaissance Old Tapestries 


Paris, 32 pis Boulevard Haussmann 











J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 














H. FIQUET @® CO. 
«Modern «Masters 





88, Avenue Malakoff, PARIS 




















sold for the Messrs. Montllor the stock of | 97< 


Two polychrome Delft faience vases, 


CHARLES POTTIER 


227—Queen Anne walnut side table, English, ros ; a. ee 
Exhibition and Sale of : nn ne T. — Se Nes “385 ‘he Spanish Antique Shop, obtaining for een I yuacher, 1690; J. Williams. .$1,200 
H : : 231—-Walnut highboy, Queen Anne design the 952 items listed in the catalogue a 70 wo polycarome Delft faience vases hippi 
Paintings, Etchings American, about 1720; R. P. Butler. .$375 total of $101,149 mounted tn cuivre doré, XVIII comtery ys Packer and S ing Agent 
234—-Mahogany dining table, William Sz pom ee ; . A : ere RESEDA SS ss L904 2 90 2 po #50 eae 4 4 
and Monotypes by ery, ‘Philadelphia, Pnant 1760: T. M. The principal numbers, with buyers | 382—Famille verte porcelain vase mounted in 14, Rue Gaillon, Paris 


HENRY M ens ca cect vbeniive aaa Oued tia Gane $700] and prices, were: acne Cae, S eae aati Feary Symens.01.008 
R R. BEEKMAN 245—Oval mahogany dining table, Heppel- apes amilic rose porcelain garniture of five 


Packer for the Metropolitan Museum, 



























































; sash ne , 700): 454—Carved wood and gilded doorway, XVI vases, K’ang-hsi; P. C. Jaehne.......$3,200 New York 
MILDRED M. COUGHLIN eee a Nee about "ates century; Wm, Baumgarten & Co.......$250] 395—Lustred _ faience plaque, His»ano 
MABEL DWIGHT 243-—-Mahogany | sideboard, Hepoeiwhite de- | “oo. Mrs. William Ziewler scr, -s--. $400] Ralckiin’ «nv... cmt De 
JOHN A. TEN EYCK III a meaner - en ; oe B50 466—Wrought-iron torchere, XVI century; 396—Lustred faience plaque, ‘Hispano 
253—Mahogany sideboard, He ype! w hite style, _ Judge Ottinger............-: 0.8. 8899 a0 © $260 Moresque, V century; D. G | COMPAGNIE DE LA 
Dec. 19th to Jan. 2nd “American, about 1800; 'J. K. Branch. ..$550 ——e or, ae guard, XVI wnat (P™ PP ear neve Md gk PEAS AT $4,000 iC H I N E ET I N 
cm * "inden dalin 4 oa Ten a “Rate _ MIs. J. DS. COSKOM. . 6 cece ners e eee e cece eh J/ arved and glided Aubusson ta>estry | DES 
Open daily from 11 a. m. to 10 p, m. . fi ‘er! wt peoe 7 Willems TiS 00 611-—Carved pinowood door, XVI century; canape and two fauteuils, French, XVIII DES 
Sundays 3 to 6p. m. ern Ve aa eae: te ee oe ie $350 century; Charles of London.......... $1,000 
sg an eS a ee ee 612—Carved. pinowood door, Gothic, XV_ 446-—Inlaid satinwood center table mounted 14, rue de Castiglione 
Brook . aon at $400 century; Arthur Kune...,,,........ . -$250 in cuivre doré, Louis XVI period; Henry PARIS 
ee 8S Ee OMAR ESE OO ULERY ee Se ee 614—-Carved pinowood door, XV _ century; Symons 60 SRE RaVINcah vs Veena $1,800 CHI N ‘ 
Mrs. L. FE. Graham.... ss eeeeeeees+ $290 | 464—Japanese lacquer inlaid cabinet, Louis aS { y 
750—Carved walnut cabinet, XVI century; XVI style, Henri Dasson; A Louis rt 925 tea ' ESE WORKS OF ART 
p George =. )  Srewaers +sese++$465 | 465-—Vernis Martin inlaid cabinet mounted 
788—Carved walnut vargueno, XVII cen. in cuivre doré, Louis XVI style, Henri 





eS 


* » tury; A neon: - Las Geer iis i Wis os Mis 0 cocae $1,050 
833—Six decorated Catalonian chairs, XVIII 469-—Needlework three-fold screen, French, 
. e Y rl century; Mrs. A. J. D. Biddle, Jr...... $390 XVII century; Hayden & Co..... $1,150 
| 878—Carved wood and painted altar, X\ 527--Aubusson : 


tapestry “Stag Hunting,” 
century; A. Arnold... $1 200 11°1%x12’3”, XVII 5 


LECAPLAIN et Cie. 














tae die eerie * century; Jame 5. 2 ° Lars 1 
897, 898 and 899—Carved wood and deco Cus bbs cade dee Nadie a AN iy > ” $1,050 Publishers of Original Etchings, 
on bed, seeuarntes ia of drawers 528—-Two Flemish tapestry and crimson Woodcuts and Lithographs by 
and two decorated side chairs, XVIII velour curtains, .V century; A contem rary masters 
ROB i ) R I ’ wae abl a Ina INN sive Syackikte 3 sine © « $560 ATOR . ceewnineus soneisnnn he maall ‘. «$1,250 a 
901 ‘arved walnut vargueno, XVII cen 529--Two Flemish tapestry and crimson a UE AM AR 
tury; Is MEDI cal slk kal Midi Ss aks o's « $1,500 velour curtains, XVI century; A 47 49, R Cc BON, P IS 
; 914—Carved walnut poster bed, XVII cen I i oe as oe ie ee $1,250 
tury; A. PPG 5c RR Ce c4 Sake ahem $825 | 529——-Aubusson tapestry, “Birds and Wood- 
940— Walnut refectory table, XVI century; land,” 11'2”x9’9”, French, XVIII cen- 
wi A, J. of Prove i ee $610 tury; Mrs. E. D. Faukner............ $1,150 
a wo hand-forged candlesticks, XVII 530-—Aubusson tapestry, “Birds and Wood- 4 
Thou hts _ century; Mrs. J. S. Cosden.......... . $270 land,”’ 11'2”x9’9"”, French, XVIII cen 1¢ ar wen 
146—-Two wrought-iron torcheres, XVI cen Cees See, Gs Ba eee) « uc ban chat $1,100 
tury; Mrs. A. J. D. Biddle, Jr...... .. $4401 549 15 Quai Voltaire 





2 : Floral Iran carpet, 12’x5’6”, XVII cen 
on the concept and technique of picture sid 


making——the study of art generally— 
the relation of art to life, etc., have made 
a profound impression in the world of 
art and letters. His observations are a 
practical help to students and are rich 
with the wisdom of artistic genius. They 
i have been compiled by Margery Ryerson 
in “The Art Spirit” just published. 
Price $2.00 at all bookstores. 


J. B. LIPPINCOTT COMPANY, 227 So. 6th St., Philadelphia, Dept. A.N. 
| Please send me a descriptive circular of Robert Henri’'s THE ART SPIRIT. Price $2.00. 
= 


950-—Wrought-iron gate, XVI century; tury; Cn os bb tae 60 . .$1,000 


PWNS. Bo > Pea 2% ui ied : PARIS 


STAIR Bx ANDREW Old Master Drawings 


OLD ENGLISH FURNITURE 


TAPESTRIES : DECORATIVE OBJECTS: SILVER, ETC. 


LONDON NEW YORK 
25 Soho Square 45 East 57th Street 
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Ed. SAGOT 


Rare Prints 


| Rue de Chateaudun, 39 Bis, Paris 
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ART TAX OVERLOOKED 


In the summary of the complete re- 
draft of the Revenue Act presented by 
Secretary of the Treasury Mellon 
acting chairman of the Ways and Means 
Committee of the House of Representa- 
tives on Dec. 16, which summary em- 
braces Mr. Mellon’s recommendations for 
the reduction of taxes, only two classes 
of taxes are specified for repeal, that 
on telegrams, telephones, leased wires 
and radio and that on admissions. 
the committee is to hold a series of hear- 
ings on this rewritten Revenue Act, it 
behooves all friends of art in the United 
States to combine in some movement to 
present to the committee the necessity 
of removing the tax of five per cent on 
art sales which is such an unjust, un- 
wise and unprofitable feature of the 
present law. 

As our readers well know, this tax 
on art sales works against the artist 
and the art dealer specifically to their 
detriment and loss, while in a broader 
sense it operates against art in an edu- 
cational sense since the imposition of the 
tax has practically killed the formation 
of new collections that are eventually the 
chief source of what the American pub- 
lic sees in its museums. Of special in- 
terest to artists, dealers and laymen in- 
terested in art is the heavy proportion 
which New York city pays in the taxes 
on art sales in the whole country. These 
receipts from New York city in the fiscal 
year 1922 amounted to $384,020.39 
against receipts of $582,800.03 from the 
entire country. The figures for the fiscal 
year 1923 were: New York city, $628,- 
257.30; United States, $837,831.84. For 
the first four months of the current fiscal 
year (from July 1, 1923) they were: 
New York, $120,836.60; United States, 
$184,526.03. 

It is a foregone conclusion that no spe 
cific tax will be eliminated from the 
Reveniie Act without the strongest kind 
of arguments, such as those which have 
been presented by amusement enterprises 
and telegraph and telephone companies to 
the end that their classes of taxes are 
listed for removal in the new Revenu 
Act. We do not have to labor the point 
that art is a greater essential to the 
progress in the United States than is the 
telephone, the telegraph, the movies, the 
opera or the theatre; nor that if the tax 
may be removed from these things, it 
may removed from with 
greater wisdom and justice in respect to 
the future of our country and our people 
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however, that this tax will not be re-| 


Unusual Landscape by Inness Goes to Southern Collection 


THE ART NEWS 





“SUMMER FOLIAGE” 
George Inness’ “Summer Foliage,” one 
of his landscape subjects in which he 
employed practically on!y tonalities of 
green, has been sold by the Macbeth 
Gallery to a private collector, Joel T. 
Howard of Dallas, Texas. The canvas 
was one of the many paintings by Inness 
which were purchased directly from the 


moved unless a strong and united effort 
is made by everyone actively concerned in 
the creation, sale, study or preservation 
of art to present the case against the tax 
in its widest as well as its narrowest 
evils. 

The artist, the dealer, the museum di- 
rector should all combine for the pre- 
sentation of art’s case against the five 
per cent tax and against any tax what- 
ever, for that matter; but the greatest 
aid toward its removal could come from 
the layman, on whom the representatives 
in Congress would not look as interested 
parties. With the Government spending 
money in excess of three billions of dol- 
lars annually, revenue must be raised tg 
pay this enormous expenditure, and no 
source of income will be eliminated from 
the Act the 
possible arguments are brought to bear 
on the Ways and Means Committee. The 
art world will have to fight hard to have 
this unfair and injudicious tax on art 
sales removed from the existing law, but 
it will be a fight worth while. Everyone 
concerned must get into the fight against 
the tax and stay with it until the tax is 
eliminated from the schedules. And the 
fight ought to begin in New York city, 
for we pay a disproportionate amount of 
the tax as it is, a proportion that is a 
heavy handicap on the artist, dealer, our 
museums and all laymen interested in art. 


Revenue unless strongest 


MORE SIGNS ARE GOING 

Little by little the artists’ campaign 
igainst outdoor signs shows evidence of 
progress. Minnesota now has joined 
the states engaged in an active control, 
with a view to repression, of the road- 
side signs that make hideous so much 
of the American landscape. On Dec. 1 
a new law went into effect in that state 
prohibiting advertising signs on trunk 
highways, and the authorities respon- 
sible for enforcing the law at once be- 
gan the operation of removing thou- 
sands of signs ranging in size from tin 
tags to billboards. 

Since this law does not include signs 
iot on the highways, the state will not 
disturb these, but a movement has been 
started have the Legislature at its 
ext session revise the law so that these 
iigns may be removed or taxed. This 
ast proposal would be likely to have 
1 marked effect on outdoor signs, for 
he tax would be passed on to the ad- 
vertisers and they might not be willing 


to 


o bear the added cost. 

Those have worked toward re- 
noving this blight the American 
countryside and city walls and rooftops, 


W ho 
on 


artists and laymen alike, must be, con- 
rratulated on having added so great a 
tate as Minnesota to the list of those 
helping their cause in so drastic a man- 
have noted, 


er as we 





Recently sold by the Macheth Gallery 


artist by Thomas B. Clarke in the course 
of their long and intimate friendship, and 


it was sold in the American Art Gal- 
leries in the sale of the Clarke collec- 
tion in 1899. 


“Summer Foliage” is practically unique 
among the finest works of this American 
master since it is solely concerned with 
the greens of a grassy meadow, an over 


Dual Show at Pratt Institute 


The present exhibition at Pratt Insti- 
tute, Brooklyn, which lasts through 
Dec. 28, consists of. paintings by Eliza- 
beth Roberts which she groups under 
the one heading of “Figures on the 
Sand,” and marine subjects by Eugen 
H. Petersen, mostly from Monhegan. 

Miss Roberts responds to the beauty of 
color in wide flat beaches without the 
usual jumble of figures and beach um- 
brellas. She introduces a few people, 
preferably children, but very sparingly, 
to give color and movement to the whole. 
With the horizon line high on the can 
vas she devotes practically her whole 
picture to wide stretches of sand, some- 
times violet under the shadow of a pacs- 
ing cloud, greenish gray after a rain, or 
ranging through many tones from warm 
buff to chalky white. These variations 
are slight but the artist evidently likes 
them for that reason 

Eugen Petersen, who is one of the 
instructors at Pratt, contributes marines 
whose honesty of workmanship is to be 
admired. He ranges from a clear-cut 
vigorous way of painting, exemplified in 
a small 






“WHEN 


WINTER COMES” 


This beautiful 


picture of a clear, dark rock- | 


A Winter’s Day Subtly Put on 


By GEORGE INNESS 


grown stone wall and the heavily foliaged 
trees of the height of the vernal season 
he painting is an extraordinary tech 
nical achievement in view of the diffi 
culties of the problem set for himsel! 
by Inness, and the success with which he 
combined his greens on so large a scale 
marks the picture as highly distinctive 


among his works. 
| 





realisation of a mood of winter was one of the much 


bound pool, to the mistiness and light 
ness of touch with which he makes an 
ocean liner surrounded by tugs an inter- 
esting subject for artistic delineation. 


OBITUARY 


CHRISTIAN FRAZIER 

Christian Frazier, noted art restorer of 
Philadelphia, died Dec. 14 of heart dis 
ease at the age of 85. Mr. Frazier was 
a 32nd degree Mason, a director of Me 
morial Hall in Fairmount Park and of 
the Franklin Institute. In his studio, 
first at Ninth, and later at Thirteenth 
and Walnut Sts., he worked upon the 
famous collections of John G. Johnson, 
George W. Childs, Joseph E. Widener 
and Anthony J. Drexel. 


THEOPHILE A. STEINLEN 

Theophile Alexandre Steinlen, designer 
and painter, is dead, aged 55. He wa 
born in Lausanne, Switzerland, but be 
came a naturalized French citizen in 
1901. His many works include not only 
portraiture and genre paintings but illus 
trations for various books by leading 
French author:. 


. 
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admired pictures 
National Academy exhibition, 














STUDIO NOTES | 





Olinsky has been in Chicago 


portraits 


Ivan 
painting 

A picture by Katherine Langhorne 
\dams which was to go before the Cor- 
‘oran jury was stolen from a van while 
ym the way to Budworth’s 


Jane Peterson has just sold her last 
year’s Academy picture to Dr. F. W. 
3aldwin, of this city, and another im- 
portant canvas to W. B. Tyrrell, of 
Delavan, Wis. 

Grace Helen Talbott, sculptor, has 


taken one of Janet Scudder’s studios in 
Paris for the winter 

Among those who attended the open- 
ing of the Corcoran exhibition in Wash- 


ington last week were Mr. and Mrs. 
xeorge Laurence Nelson, Mr. and Mrs. 
George Bellows, Mrs. Albert R. Kohl- 


man, Mrs. Cornelia Sage Quinton and 
Dr. Quinton, Mrs. Albert Sterner, 
John E. D. Trask, Miss Gertrude Herdle, 
John Noble, Theresa F. Bernstein, Wil 
liam Meyerowitz, Dorothea Litzinger and 
F. Newlin Price. 

Sales at the exhibition of small works 
’¥y women painters and sculptors at the 
Ferargil Galleries include works by Ruth 
Anderson, Ann Crane, Ursula Whitlock, 
M. Elizabeth Price, Lindsey Morris 
Sterling, Louise Allaire, Harriette Bow- 
loin, Sara Hess, Mary Wilson Hubbard, 


Julia M. Wickham, Fern I. Coppedge, 
Elizabeth R. Hardenberg and Alice T. 
Gardin. 

Carle J. Blenner sold three of his 


lecorative flower paintings at his exhibi 


tion in the galleries of the Mattatuck 
Historical Society in Waterbury. 

Four founta’ns were sold at the ex- 
hibition of the Garden Club: Chester 
Beach's “Spray of the Sea,” Brenda 
Putnam’s sun dial, “The Sea Hobby 
Horse,” and Anna Hyatt Huntington's 
‘Boy and Crane.” 

Robert Spencer has sold to the Al 
wight Art Gallery his picture, called 
‘Green Rivev.”’ The sale was made 
hrough the Ferargil Galleries. 

“Wild Geese” by Rowena Meeks Abdy 
vas been selected for the Eastern travel 


ng show of the American Federation of 
Arts 

The Chris mas the little stamp 
which means so much in the fight being 
waged against tuberculosis, was designed 
this year by Rudolph Ruzicka. Ruzicka 
native of Czecho-Slovakia and 


seal, 


is a an 
etcher, engraver and illustrator 

Allen Tucker’s painting, “Baker’s 
Island, Mt. Desert,” which is in. the 
biennial show at the Corcoran Art Gal 


lery, has been sold to a private collector. 


Professor Pieretto Bianco, Italian 


painter, arrived in New York on board 
the Italian liner Duilio on Dec. 19 
A Constable Sold at Auction 
TORONTO—Warren Soper, of Ot- 


tawa, one of the trustees of the National 
Gallery of Canada, purchased at auction, 
n the Jenkins Galleries, Constable's 
‘Hampstead Heath.” It will become a 
part of Mr. Soper’s private collection. 





Canvas by Mr. Albert 








By ERNEST ALBERT 
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in the Vanderbilt Gallery at the recent 
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DRESDEN 


There is to be noticed in the whole 
of Germany an activity in art matters, 
which must be the more admired as the 
and financial of this 
country absorbs almost all the energies of 
this nation. In Dresden the world-re- 
nowned gallery has been rearranged by 
Director Posse, giving a favorable back- 
ground to many canvases. Canaletto’s 
views of Dresden are among them. 

An exhibition in the Print Room shows 
drawings of the X1Xth Century acquired 
in four decades by the retiring director, 
Max Lehrs. Works by C. D. Friedrich, 
R. F. Wassmann, Eduard Steinle, Alfred 
Rethel, the master of woodcut, and G. 
Schnorr von Carolsfeld are very well rep- 
resented. The works by Max Klinger 
bear witness to the importance of this 
artist in contemporary art. Ludwig Hof- 
mann, Greiner, Max Liebermann and 
Fritz von Uhde are not less prominent. 
Kathe Kollwitz is always stirring by 
the intensity of her representation. 

Among the displays in private galleries 
those by Arnold and Erfurt and Richter 
must be mentioned. The Arnold Gal- 
lery shows the works of the leading 
modern sculptors: Kolbe, H. Haller, E. 
de Fiori, B. Hoetger, Gaul and R. Sin- 
tenis. In the Erfurt Gallery water colors 
and graphic by Otto Schubert are on 
show. His light and gracile manner is 
very attractive. At Richter’s is a group 
of German artists hailing from Bohemia, 
among whom are some of established 
fame. Emil Orlik’s engravings, Walter 
Klemm’s pen-and-ink drawings and 
water-colors, and Kubin’s abstruse and 
fantastic representations are among the 
displays. The influence of old masters 
is evident in the work of Maxim Kopf, 
of New York, though he does not lack 
a style of his own. An extreme colorist 
is I, Hegenbarth. 


economic crisis 


FRANKFORT-ON-MAIN 

The reorganization of the “Stadelsche” 
gallery has been finished. <A series of 
pictures of the old German school, which 
until the present belonged to the His- 
torical Museum, have been incorporated. 
\ large room in the center holds the 
works of the Italian Renaissance period. 
\ file of rooms has been given up to 
Netherlands art, the focus of which is 





BERLIN 


In the Gallery Gurlitt the young paint- 
er Franz Heckendorf shows landscapes 
which are, for the greater part, views of 
Dalmatia. The color contrasts of this 
Southern country are rendered with all 
their intenstiy and glamor, in a dashing 
and brilliant manner. Portraits show his 
remarkable capacity of psychological in- 
terpretation. 

The society Berliner Kuenstler, which 
was stigmatized lately as an altogether 
uninteresting and reactionary corporation 
with little artistic ambition and yielding 
to the likings of the public at large, has 
made an effort to regain its former posi- 
tion in the art world of Berlin. The 
works of the members shown in the re- 
cently opened exhibition in the Kiinstler- 
haus have been carefully selected and 
are on an average of a high standard. 
Ludwig Dettmann is at his best in 
“Autumnal Storm in the Village.” <A 
self-portrait in full length by Birkle is 
Naturalism crossed with Romanticism, a 
blend that has produced a work of fas- 
tidious taste and entirely individual style. 
An exquisitely atmospheric landscape is 
by C. Langhammer. Sculpture is largely 
represented. A relief of a feminine fig- 
ure by Otto Placzek, cut out of the 
marble block, recalls the Egyptian style, 
but is more beautiful. There is much 
originality in W. Roeder’s plastic work 
in wood. R. Bauroth and E. Wenk must 
be mentioned as exponents of a moder- 
ated Modernism. They are endowed 
with remarkable artistic qualities as well 
as highly developed wealth of workman- 
ship. —F,. T 
STRASBOURG 

A bulletin issued by the custodians of 
the museums gives evidence to the fact 
that art objects of the first rank originat- 
ing in Alsace have been purchased. The 
collection of ceramics in the Art and 
Crafts Museum has been enriched by 
faiences and porcelains of the Monnong, 
Niederviller and Frankenthal factories. 
The Historical Museum has purchased a 
large glass pane with Strasbourg’s coat 
of arms of 1523, said to have been de- 
signed by Boldung Grien. The Museum 
of Alsace has exhibited in two newly 
adapted rooms plastic works with re- 
ligious motives. Publications deal with 
the national art of Alsace, especially with 





. LONDON 


Though Christie’s suspended activi- 
ties during the past week in the be- 
lief that a London, given over to tne 
weighty matter of a general election, is 
in no ft mood for auction room dealings, 
the galleries have allowed tnemselves to 
be deterred by no such musgivings and 
exhibitions have been numerous. 

The Van Gogn exhibition at the Leices- 
ter Galleries has proved almost as thrill- 
ing as the election itself, for this is the 
first occasion on which a show that cov- 
ers practically the whole of this impor- 
that artist's work, from the early days 
when he was greatly under the influence 
of Millet to tne last tragic years when 
madness was gradually taking possession 
of him, has been presented in London. 
So widely different are the various 
methods exemplified in the forty pictures 
hung that it is difficult to realize that 
they are one and ail from the same hand. 
But whatever may be the particular man- 
ner and technique employed, tnere is al- 
ways behind the work tne same extraord1- 
nary fervor, the same unquenchable ardor 
which might have made of him equally 
a missionary, a political reformer or a 
passionate painter. On first entering the 
gallery one’s business is to allow one’s 
eye to grow gradually accustomed to the 
most unaccustomed torms in which each 
subject is presented. Only then can one 
adjust one’s ideas and develop a real 
estimate of their value. His working 
folk, his postmen and farm laborers, his 
peasants and reapers are painted as if 
by instinct he realized just how life looks 
when viewed through the eyes of those 
to whom present-day conditions in eco- 
nomics have not been too favorable. 

At the Fine Art Society, 148 New 
Bond St., Bertram Priestman and Fred 
Hall are occupying respective rooms, the 
former showing oil and _ water-color 
sketches of English scenery, the latter 
exhibiting oil paintings of “Field and 
Farmyard.” Priestman’s work succeeds, 
not because it is of any extraordinary 
originality, but because in it method is 
exactly suited to subject, and the essen- 
tial characteristics of English valleys, 
fells and marshes are furnished in a 
manner which so admirably fits the theme. 
Hall’s work is extremely pleasant in 
color, sincere in conception and in a 
tradition which is always acceptable to a 
large proportion of picture lovers. 

Attempts are being made to trace the 
“Breeches” Bible which belonged to Wil- 
liam Shakespeare and which was at one 
time in the possession of a Brighton col- 
lector of the name of Woolmer. On 
the latter’s death his library was divided 
up into lots and sent to Sotheby’s for 
dispersal, but who bought the lot that in- 
cluded this Bible cannot accurately be 
stated, though it is believed that very 
probably it may have been a Mr. Young, 


of Liverpool, who for £14 secured a 
black-letter Bible, dated 1578. In 
Sotheby's catalogue of the sale (which 


took place in January, 1886), is entered 
a note to the effect that this Bible is 
understood to have belonged to the great 
dramatist. If anyone is now able to 
establish the authenticity of his Bible of 











GRAND CENTRAL ArT GALLERIES 
GRAND CENTRAL TERMINAL 


15 Vanderbilt Avenue 


have delightful Christmas 
marble and small bronzes. 


New York 


suggestions in Sculpture— 
There are fountains, mural 


fountains, bird-baths, sun dials and other ornamental garden 
sculpture. There are Madonna-like groups— portrait or 
otherwise. There are figures of dancers, children in natural 


rollicking beasts — droll and 








and fanciful poses. There are horses for the turfman; 
archers, huntsmen, Indian bow-men for sportsmen, wrest- 
lers and football players for the athlete. For the lover 
of animals there are trained burden-bearers, and small 


lovable. 








Breeches” 
passed. 

Australian artists resident in England 
and on the Continent are agitating for a 
repeal of the tax imposed on work which 
they may be sending back to their own 
country. Since the opening of the ex- 
aibiticon of Australian art at Burlington 
House, the necessity for a revision of 
eguiations has become increasingly 
urgent, as it is claimed ‘that the show 
has served to develop interest in Aus- 
tralian painting and that in consequence 
artists will be likely to wish to send a 
much augmented number of works back 
to Australian buyers. The tax also hits 
English artists who may wish to ex- 
hibit there, and the Australians are com- 
plimentary enough to maintain that such 
exhibitions, on account of the influence 
which they may exercise on Australian 
taste, should not be discouraged. The 
prime minister, Mr. Bruce, now on a 
visit over here, is being petitioned. 

So generous have donations of prints 
to the British Museum proved of late 
‘hat it is a practical impossibility to dis- 
play the whole of them. It is the idea 
of Sir Frederick Kenyon, the director, 
to arrange three different types of ex- 
hibits namely, for the ordinary visitor, 
the student, and the expert. This plan 
would increase the utility of exhibitions 

An important collection of Dutch tiles 
collected by the late E. M. Vis, of Am- 
sterdam, has been obtained for the Vic- 
toria and Albert Museum through the 
National Art Collections Fund, and a 
catalogue has been prepared by Bernard 
Rackham. . Early tiles of XVIth century 
manufacture under the influence of Italy, 
are followed by XVIIth century examples 
showing the Spanish influence; then 
come the XVIIIth century examples in 
which well-known pictures are often 
used as themes for reproduction. A 
picture panel consisting of seventy tiles 
and belonging to the latter half of the 
XVIIIth century represents in blue on 
white the Crucifixion. It is signed by 
Almis of Rotterdam. The Arts Collec- 


Bibles are likely to be sur- 


TORONTO 

The executive council of Guelph, Can 
ada, has selected for its war memorial 
the model by Alfred Howell, director 
of art in the technical schools of To- 
ronto. The height of the memorial will 
be 28 feet. On top there will be a group 
of two figures symbolic of *|mmortality.” 
A soldier looks up to the draped figure 
above, who is inscribing his name on a 
tablet. This group is cut in the granite, 
and grows out of the shaft below. At 
the base is a bronze figure, “Sacrifice.” 
The memorial is to cost $23,000, 

Herbert S. Palmer is showing at 
Eaton’s Gallery the result of a season's 
sketching. The collection composed 
chiefly of small pictures. Sketches at 
Quebec City, at Lake of Bays, at York 
Mills, Armour Heights, Conistogo and 
ther Canadian beauty spots, have been 
lepicted, forcefully and truthfully, and 
have the breezy out-of-doors atmosphere. 


18 


Eric Brown, curator of the National 
Gallery at Ottawa, while in England, 
was able to obtain a very fine central 


position for the art exhibit from Can- 
ada to the British Empire Exhibition. 
The Toronto artists whose work has been 
selected are W. W. Alexander, J. W. 
Beatty, F. H. Brigden, Frank Carmichael, 
Robert S. Gagen, Thomas Greene, E. 
Wyly Grier, Clara S. Hagarty, Lawren 
Harris, Robert Holmes, Wa'ter E. Hunt- 
ley, Charles W. Jeffreys, E. W. Jopling, 
Estelle M. Kerr, Andre Lapine, Arthur 
Lismer, Marion Long, F, \. Loveroff, 
Francis Loring, J. E. H. MacDonald, 
Harold McCrea, Thomas Mitchell, Her- 
bert S. Palmer, G. A. Reid, J. Ernest 
Sampson, S. Sobolo, Dorothy Stevens, 
Stanley F. Turner, Frederic H. Varley, 
Mary FE. Wrinch and Florence Wyle. 

The Royal Canadian Academy prizes 
for mural decoration have been awarded 
to J. E. H. MacDonald, first; F. H. 
Varley, second, both of Toronto 

A superb collection of English wood 
block etchings is on view in one of the 


























Rembrandt. In the east wing is German|ceramics and fabrics of the XVIIIth] the same date as being that owned by the| tions Fund is indebted to Henry Van den] upper rooms of the Grange’ Gallery. 
art of the Middle-Ages. century. e bard, all the previous records of| Bergh for the gift. L. G.-S. S. Wrenshall 
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LOS ANGELES AND PASADENA 


Located in 


AMBASSADOR HOTEL and 
MARYLAND HOTEL 


Paintings by 











GALLERIES 


ROBERT VONNOH 
GUY ROSE 
WILLIAM WENDT 





Frank T. Sabin 


Established in 1848 


OLD MASTERS 
RARE BOOKS 


Finest examples of old English and 
French Colour Prints, Mezzotints, 
etc., of the 18th Century. 


Choice Paintings by Old Masters, 


Original drawings, illuminated Man- 
uscripts, miniatures, and especially 
fine and rare books. 





172 New Bond Street 


London, W. 1. 
Only Address 
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A. L. NICHOLSON 


Pictures of 
VALUE and DISTINCTION 


OLD MASTERS 


EXPERT ADVICE 








4, St. Alban’s Place, London, S. W. 1. 


(One minute from Piccadilly Circus) 
Cables: Artson, London 



















Dresden group of the best 
period representing America 





J. NACHEMSORN, 


(Established 1894) 


Specialist in 


XVIth, XVIIth and XVIIIth Century WORKS OF ART 


13, OLD BOND STREET: LONDON, W. 1. 
and at COPENHAGEN & STOCKHOLM 


Telegrams: “Jacnachem.” 


including a large selection of 


Continental China, Furniture, Pictures, Miniatures, Gold Boxes 
FINE GOTHIC AND FRENCH XVIIIth CENTURY TAPESTRIES 


PRIVATE COLLECTIONS OF MINIATURES, ENAMELS, GOLD 
BOXES, OR SINGLE SPECIMENS PURCHASED FOR CASH 





Dresden group of the best 
period representing Asia 
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THE HAGUE — HOLLAND 


Dutch Paintings and 
Early Chinese Art 
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MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 


of the 
Old American Frigate 
Clipper Ship and Whaler 
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Sculptor’s Gallery 


152 East 40th Street 


Exhibition 
Sculpture and Paintings 
Until January 7th 
1ESR 


Open daily except Sundays 
From 10 to 6 o’clock 
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725 Fifth Avenue 
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ANCIENT PAINTINGS 
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MINNEAPOLIS 


One of the most important gifts made 
to the Minneapolis Institute of Arts in 
recent years, consisting of wood carving, 
furniture and turnishings of the Tudor 
period, has been opened at tne Institute 
galieries. lt is KNOWn” as the Jonn Wash- 
ourn Memoria: oom and 1s tne giit ot 
Mrs. Jonn Washourn and her daughters. 
Like the Companion rooms ol isxenais- 
sance and Gotiuc interiors, it snows tne 
decorative art O1 tne time as though in 
actual use. faci specimen has its proper 
setting. in tue center stands the large 
tabie, and near 1% a doubie tiered side- 
poard, heavily Carveu aud massive in de- 
sign, OM wuucn is piaced a replica ot 
tue tamous acon cup, one ot the Lown- 
shend heiriooms. acon signed the royal 
uicense O1 atlenation which, with the 
great se€ai attacucu and compiete, is in- 
ciuded among tue accessories ot the 
room. Lhe pust ot Mary Ludor in 
Mmarbie was probably done by a French 
sculptor during the r’rincess’ stay abroad. 
Dhe wears her hair in Scandinavian tasn- 
ion and appears as a lively, arrogant 
woman. ine tournament suit ol armor 
mere assembied dates comprehensively 
trom the AVith century, 

Mrs. Horace Ropes, daughter of the 
late John D. Laitre, has presented a col- 
lection of over fitty modern drawings 
and water colors as a memorial to her 
tather. Drawings by English and French 
artists predominate. Augustus John, Sir 
William Orpen and George Clausen are 
among those represented. 

At the Institute through December is 
an exhibition ot twenty-eight paintings in 
oil and water color by Thomas Eakins. 

Paintings by Monticelli, Stuart, Inness, 
Nicolas Maes, Wyant and Weir are but 
a few of the three score that have been 
brought from the Vose Galleries in Bos- 
ton tor exhibition at the Beard Galleries. 

Noticeable are the harmonious frames 
which have been designed by H. Dud- 
ley Murphy. Mr. Murphy is a painter— 
several of his landscapes are included in 
the exhibit—who rebelled years ago at the 
frames dealers’ offer for his pictures and 
who started making them for himself. 


OAK PARK, ILL. 


The Austin, Oak Park and River For- 
est Art League is holding its fourth 
annual show at the Grace Church parish 
house. The artists represented include 
Carl Krafft, John Spelman, Charles Dahl- 
green, Holger Jensen, Edward Grigware, 
Alfred Juergens, James Topping, Ells- 
worth Young, Emory Seidel and Richard 
Bock. 

Painters and sculptors from other 
groups about Chicago were invited to 
contribute and the Art Institute and 
Carson, Pirie Scott & Co. have also sent 
pictures. Among the canvases and sculp- 
ture from elsewhere is Leopold Seyffert’s 
“Spanish Peasant,’ Leon Gaspard’s 
“Taos,” R. F. Babcock’s “La Sefiorita,” 
Marie Blanke’s “Dutch Window,” Oliver 
D. Grover’s “San Giorgio, Venice,” 
Magda Huerman’s “Japanese Dolls,” 
Irving Manoir’s “Summer Greens,” Fred 
Torey’s polychrome bust of Jane, Albin 
Polasek’s “Bubble” and a canvas by 
Walter Ufer. Richard Bock has de- 
signed an arch with reliefs which has 
been erected at the entrance of the parish 
house. The exhibition continues until 
Dec. 23. 








RICHMOND, IND. 


An exhibition of the work of Ernest 
Blumenschein, one of the Taos group of 
painters, is being held in the public art 
galleries this month under the direction 
of the Richmond Art Association. 

Etchings by Earl Horter are also on 
display, together with a miscellaneous 
showing of pictures in the same medium 
from a New York dealer. 

—Esther Griffin White. 


LA JOLLA, CAL. 


The December display of the La Jolla 
Art Association consists almost entirely 
of landscapes. Among the artists rep- 
resented are Maurice Braun, A. R. Valen- 
tine, C. A. Fries, Mary L. Fenn, Sarah 
Truax, Karl Yens, Alfred Mitchell, Julia 
Raymond, Martha B. Bintliff, Helen De 
Lange and A. H. Cleaves. 
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KANSAS CITY 


Miss Nancy Barnhart, of St. Louis 
and New York, held an exhibition at 
the Hug Galleries, following a display 
at the Art Institute. The past three 
years were spent by Miss Barnhart m 
italy, Sicuy and Northern Atrica. Her 
sketches nave sometning of the F. Hop- 
Kxinson Smith tlavor—they reflect per- 
tectiy the moods of the painter which 
were ot joy and a leisurely pleasure 
and a keen and sympathetic imterest in 
surroundings. Lhe group includes water 
colors, pencil and crayon sketcnes. Lhis 
exnibition will next be exhibited at tne 
Healey Gaileries, St. Louis. 

Martin bannson, of the Mug Galleries, 
nas returned trom a trip tnrough Ven- 
mark, Norway and Sweden, 
Lekoy D. McMorris is exhibiting sev- 
eral paimtings at Hiug’s, inciuding three 
pathing beac scenes trom Calitornia, a 
flower piece, and several portraits, among 
which is that ot john bovard, chairman 
ot tne exnibition commission of the Art 
institute. 

At the Art Institute is a collection ot 
works by Canadian artists shown through 
the cooperation ot the Canadian Nationa) 
Gallery, and an exhibition entitied 
‘Glimpses ot Calitorma and the Soutn- 
west and kurope’ by Wiliam P. Silva. 
the Canadian paintings are realistic and 
extremely coiortul, woille Silva handles 
wis colors with a rare delicacy. Lhe 
Canadian painters are Lawren Harris, 
Artnur Lismer, frank Carmichael, A. YX. 
jackson, J. &k. H. MacWVonaid, F. H. 
Variey, W. J. Wood, Emily Coonan, 
i. Houigate, Liilias Lorance Newton and 
K. 5. INewton. 

ihe bkindiay Galleries are exhibiting 
some exquisite smali bronzes by Emu 
suchs, ihese are remarkabie tor their 
spiritual quality, particularily the “Mem- 
ores” and ‘Call trom the Beyond.” 
liah Marian Kibbey, of the Art In- 
stitute, has an exhibition on tour through 
che Southwest, under the auspices of tne 


iocal womens clubs. lwenty oils, hive 
water colors, and twelve ithographic 
pencil sketcnes are included. Scenes in 


sootnbay Harbor and Gloucester are 
among the best. The exhibition is now 
at Ukmulgee, having just lett Henrietta, 
Ukla. 

Walter Pach, painter and critic, and 
translator of Elie Kaure’s “History ot 
Art,” will lecture at the Kansas City Art 
Institute in January. —L. L 





AKRON, OHLO 

The first annual display of paintings 
and other art works by Akron artists 
opened at the Akron Art Institute in the 
rublic Library building, Dec. 10 and will 
last until Jan. 11. Paintings are shown 
oy T. D. brown, Katherine Calvin, Mar- 
um Cipar, Lester Kenneth Force, R. H. 
Griffiths, Maude Minus Hadfield, George 
Cc. Harper, Lucius Hitchcock, Charlotte 
M. Hoff, M. L. Kappelhotf, Harriet 
Loewy, Mabel Lybarger, August Mai- 
orunn, Zella Ruth Moeller, Ff. H. Ras- 
mussen, Alton Verne Ritter, A. T. Saun- 
ders, Clarence Sigler, ). Strand Stevens, 
Park E. Sumner, Ewin J. Ward, Harold 
Victor Weimer, Roy Bryant Weimer, A. 
L. Whitney, Roy Elmer Wilhelm and 
Minnie Zerula Fuller. Water colors and 
pastels include work by Bernhard An- 
dreas, Antonio Beneduce, Lester Ken- 
neth Force, John A. Funk, Jr., Jessie A. 
Muir, Amy L. Goehring and Arthur 
Lukens. 

‘Lhe first award was won by A. T. 
Saunders, the second by Alton Verne 
Ritter, both for figures. The jury was 
composed of Henry G. Keller and Wil- 
liam M. Milliken. 





TOLEDO 
The Museum’s collection of Méryon’s 
prints, etchings, original copper and 


aluminum plates, bits of pencil drawings, 
memorandum sketches and _ unfinished 
work, now on view, makes an unusually 
valuable exhibit, said to be one of the 
best in America. 

Elinor Barnard, the noted English 
water colorist, is spending part of De- 
cember in Toledo completing a child 
portrait. 

Wilder M. Darling, who spent many 
years in Holland and who, during the 
war, was compelled to come to America, 
has opened a studio in Toledo. Land- 
scape and flower studies were recently 
exhibited at his studio. Among the paint- 
ings sold was “Variety of Flowers,” 
which was presented to the Toledo Mu- 
seum. Mr. Darling was already repre- 
sented in the Museum by an earlier paint- 
ing done in Holland. —Frank Sottek. 





1 





CHICAGO 


Following the close of the thirty-sixth 
annual exhibition of American paintings 
and sculpture, Dec. 9, the galleries of the 
Institute are hung with six one-man ex- 
hibitions: landscapes by Oliver Dennett 
Grover, decorative canvases showing fig- 
ures, still life and architecture by Ettore 
Caser, recent paintings by Victor Higgins 
and Louis Ritman, and special groups 
by Axel Gallen-Kallela and Nicolai 
bechin. 

The print rooms, William McC. Mc- 
Kee, curator, are rivals in interest. ‘ine 
eighty-four chosen examples of graphic 
art trom a collection of over ZUU prints 
from Czecho-Siovakia submitted by Dr. 


Henry J. John, of Cleveland, include 
portraits of President Masaryk and of 
Antonin Dvorak, the musician, — by 


Svobinsky. 

lkorain’s etchings, drawings and litho- 
graphs supplement the fine collection of 
prints by ‘loulouse-Lautrec and Car- 
ri¢re. It is the finest lot of Forains ever 
shown here. Robert Allerton has just 
presented “The Hat Shop” and other 
drawings by Forain to the print rooms. 

“Color Prints of Old Time Shipping” 
held their own so well that the exhibit 
went beyond its time. Meanwhile litho- 
graphs, engravings, aquatints and all sorts 
of prints of old shipping appear in every 
dealers’ window. Mr. McKee says that 
the French engravings with color from 
Arnold Seligman, Rey & Company, of 
Paris and New York, is of more than 
usual value. 

The Buckingham collection of Japanese 
prints, Frederick W. Gookin, curator, is 
established in a new gallery in the Print 
Room section on the main floor of the 
Art Institute. This is one of the im- 
portant collections of the country. The 
present exhibit consists of portraits of 
Japanese actors in costume from the rep- 
resentative prints by masters of the 
XVIIith century, namely by Shuncho 
(1726-1793), Shunko (1743-1812), Shun- 
yei (1768-1819), Buncho and Sharaku. 

The Hovsep Pushman exhibition of 
paintings at Carson Pirie Scott & Com- 
pany’s Galleries has received an addition 
of about thirty paintings of still life 
executed by the artist recently in Paris. 
These were shipped from Mr. Pushman’s 
Paris home directly to the Middle West, 
some being shown in Milwaukee. No 
finer collection of paintings of still life 
has ever been hung in Chicago. 

The sixth annual mid-winter nature 
study exhibit of the Wild Flower Preser- 
vation Society of America  (lIllinois 
Chapter), Mrs. Charles L. Hutchinson, 
president, is staged in the North Cloister 
of McKinlock Court of the Art Insti- 
tute until Jan. 20. Portraits of plants, 
landscape and wild life in oils, water 
colors and artistic photography give this 
exhibition a place among the fine arts. 

The House of O’Brien has an exhibi- 
tion of colorful paintings by J. M. Gam- 
ble, of California. 

S. H. Mori, of the Yamanaka Gal- 
leries, displays choice prints by Susiki 
Harunobu. 

The second annual arts ball of the 
Green Moths was opened by a pageant 
of artists in Oriental costume at the 
Opera Club Dec. 20. 

Kathleen Wheeler, who has been fol- 
lowing the races modeling horses, in- 
cluding “Zev” among them, is making 
book ends of representatives of well- 
known characters in literature. These 
are executed in various hard materials, 
some of them being in bronze. The sub- 
jects are drawn from “Don Quixote,” 
“The Three Musketeers,’ “Mr. Pick- 
wick” and other famous books. 

Chester Johnson, returning from the 
East, announces the sale of a De Forest 
Brush, an A. P. Ryder and a Fuller to 
a collector. 

“The Masque of the Red Death,” a 
large canvas painted by Claude Buck of 
the Academy of Fine Arts, is on exhibi- 
tion at Thurber’s Galleries where its 
symbolism is provoking much discussion. 

Marie Blanke and Spencer K. Heafield 
are exhibiting block prints and drawings 
in color at the Chicago Book Store, 62 
East Monroe St. 

The Business Men’s Art Club has ad- 
mitted Albert A. Michelson, professor of 
physical science at the University of 
Chicago, and winner of the Nobel Prize 
for scientific achievement. Dr. Michel- 
son, when a student at Annapolis, im- 
pressed the instructor in drawing by his 
aptitude for the graphic arts and was 
urged to adopt art as a career. Now, 
having achieved a high place in science, 
he gives his lesiure to painting. 

—Lena May McCauley. 
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CLEVELAND 


A lace collection rivaling in beauty 
and importance the possessions Of much 
older institutions is the latest gift an- 
nounced by the Cleveland Museum. It 
is known as the Ellen Garretson Wade 
memorial lace collection, being the gift 
of Mrs. J. H. Wade's three children, 
Mrs. E. B. Greene, G. G. Wade and 
J. H. Wade, Jr. The whole story of 
the art of lace making is told by the 
pieces included from early reticello, 
through coraline needle point and other 
exquisite, filmy webs, on through the rich- 
ness of Italian, French and Flemish laces. 
One of the rarest pieces, a chalice veil, 
pictures the Crucifixion and has the sym- 
bols of the Passion woven into the border. 

With the modern American water 
colors in gallery X are being shown sey- 
eral important bronzes lent by Ralph 
King. These are mostly foreign, in- 
cluding works by Rodin, rage and 
Meunier. William Ritschel’s “Tahiti”. in 
violet shadows, mountain country land- 
scapes by Mahonri Young and Carrigan, 
Childe Hassam’s Hudson river pictures, 
and New York harbor and street scenes 
by Pennell and Sybil Walker are notable 


pictures. William Zorach, a former 
Clev eland artist, shows a Sargent-like 
study in glowing colors and Charles 


3urchfield, also a Cleveland man, has two 
pictures, happier in tone than his earlier 
works. “Pop” Hart, Bryson Burroughs, 
Albert Sterner, H. Dudley Murphy and 
Mrs. Murphy, George Luks, Paul Dough- 


erty and Demuth are well represented. 
—Jessie C. Glasier. 
PROVIDENCE 
At the Art Club the walls are cov- 
ered with the annual show of “Little 
Pictures” which this year numbers 296 


A group of a half dozen paintings by 
Harry A. Vincent are especially attrac- 
tive and popular. The late Marcus Water- 
man is represented by four Algerian 
street scenes, Raymond Hills’ Cape Cod 
landscapes are the strongest and sanest 
of the modern pictures, Ivan Summers 
sends four good landscapes, and Lester 
G. Hornby is finely represented by 
“Etchings of Providence.” Of the local 
artists, who are practically all repre- 
sented, Mabel M. Woodward, Sidney R. 
Burleigh, Frank C. Mathewson, Eliza 
D. Gardiner, Antonio Cirino, H. Anthony 
Dyer, H. Cyrus Farnum, George A. 
Hays, Clara Maxfield Arnold, C. L. 
Dodge, August Satre and Stowell B. 
Sherman are the principal exhibitors 
Dorothy H. Brown sends one brilliant 
flower piece of “Nasturtiums.” During 
the first week of the show thirty paint- 
ings and a number of etchings were sold 
but as yet the sales have not reached 
the total of last year. 

Plans are on foot for the Providence 
Water Color Club to send out a travel- 
ing exhibition throuch the American Fed- 
eration of Arts. The water colors are 
booked for Syracuse, N. Y., early in the 
new year and in other cities later. 

A large still life of orchids and drapery 
by the late Charles Storer, painted in his 
best neriod in the ‘nineties, was sold 
recently in Milkman’s auction room. 

A memorial exhibition is being held 
of the works of art given by Manton 
Rradley Metcalf to the Rhode Island 
School of Design. The two small gal- 
leries are filled with a remarkable col- 
lection numbering 110 exhibits and con- 
sisting of European paintings. Chinese 
paintings, Chinese sculpture, Rakka ware, 
Graeco-Svrian glass and miscellaneous 
vases, tiles, bronze and  nolychrome 
wooden groups. Mr. Metcalf made his 
first gift to the school in 1896 and con- 
tinued his bene factions almost to the day 
of his death in October of this year. 

Among the European paintings there 
are two by Spanish artists of the XVITth 
century which deserve special mention. 

“Hagar and Ishmael” by Francisco Col- 
lantes and “Portrait of a Young Lady” 
by Carreno de Miranda. 


—W. 


Alden Brown. 





WORCESTER 


Works by Joseph Pennell were placed 
on view at the Museum Dec. 12 and will 
remain on exhibition through December. 





PITTSBURGH 


Forty-two paintings by Valentin and 
Ramon de Zubiaurre comprise the first 
comprehensive exhibition by _ these 
brothers ever held in the United States, 
although both were represented in the 
last International. The introduction to 
the catalogue of this display was written 
by Léonce Bénédite, director of the 
Luxembourg Gallery. He places the 
Zubiaurres at the head of the younger 
generation of Spanish painters. They 
have been represented in the Salons in 
Paris and in many important museums 
in Europe. Five years ago their pic- 
tures were hung in the exhibition of 
Spanish art held in the Petit Palais. He 
adds that they are “like all true Spanish 
painters, at least in the Modern school, 
of Basque origin.” Their father was 
noted as a musician. He was director 
of the royal chapel and professor at the 
Conservatory of Madrid. He was elected 
to the Academy of Fine Arts. 

Both of the brothers were born deaf. 
Denied by Fate the opportunity to be- 
come musical artists, they turned to the 
graphic arts for self-expression. They 
were taken on a tour of Europe by their 
mother, visiting the principal museums 
and, returning, were inspired by the pic- 
turesque surroundings of their childhood. 
Mr. Bénédite continues: 

“Valentin has interpreted especially the 


life and manners of the mountain folk, 
limiting himself to the patriarchal vil- 
lage of Garay. He has painted many 


different types: elderly women with the 
typical and peculiar cornered headgear, 
old peasants with strongly marked fea- 
tures, as if they had been carved from 
the heart of an oak, young girls with 
clear and liquid eyes, handsome and bold- 
looking youths with their tawny skins, 
showing the suppleness of their muscles, 
caricatural and _ grotesque figures of 
which Spain seems to be the motherland 
and which Zuloaga and his great prede- 
cessors had already made famous; 
dwarfs, idiots, beggars. Consequently, 
Valentin at first inevitably followed 
Zuloaga in his technique as well as in 
the choice of his subject. But little 
by little the inspiration became more 
personal, showed style and more 
sincerity, finally acquiring a complete in- 
dividuality. He began to like symphonies 
in blue with which he illuminated dif- 
ferent parts of his landscapes, whereas 
Zuloaga uses this color only in the skies. 
His modern knight-errants, especially his 
‘Espatadantzaris’ who rhythm their heroic 
and geometric dances at the cadence of 
their sabres and batons, disclose in the 
young painter a complete estrangement 
from the early and most beneficial in- 
fluence of the master. 

“Tf Valentin has devoted his talent to 
the mountain folk, Ramon has preferred 
to paint sailor types; he has tried to 
render the intrepidity of these heroic 
men in their constant struggle with the 
treacherous waves. And these produc- 
tions recall to our minds the valiant lives 
of our sailors in Brittany whom Lucien 
Simon and Cottet have made forever 
famous. His most characteristic picture 
is a large canvas, ‘Rameurs, Vainqueurs 
d’Ondarroa’ (The Rowers, the Ondarroa 
Victors). The rowers, with their oars 
almost straight erect in their hands, are 
truly splendid. It may be seen now at 
the Museum of the Luxembourg, just 
opposite two other canvases by his 
brother Valentin, “The Marker’ and ‘Vic- 
tims of the Sea.’” 

Fifty-four etchings and drawings by 
Henri Lerolle, French Academician, are 
on view at Carnegie Institute until 
Tan. 2. Ten of them are landscapes, 
farm house scenes and what seem to be 
mere studio sketches of nudes and semi- 
nudes. The exhibit contains nothing 
complex or modern, quietness, even to 
the point of aimlessness, and a com- 
plete Jack of melodrama being among 
the chief merits of the collection. Yet 
these philosophically unconcerned draw- 
ings were done during the war while 
the artist had two sons at the front. 
Some of the etudes of models en dis- 
habille are posed in a manner made 
famous by the covers of La Vie Paris- 
ienne or the post cards that emanate 
from No. 66 Rue Taitbout, but there is 
no flagrance, no punning and no sensa- 
tionalism. 


less 
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BALTIMORE 


The exhibition of water colors of the 
South by Alice R. Huger Smith at the 
Baltimore Museum was well received and 
deserved its success because of the beauty 
of many of the pieces, their charming 
decorative quality, and the imaginative 
power displayed in them. Pieces like 
“Mist from the Sea,” “Marsh in Sep- 
tember” and “Fishing at Sunrise” show 
assured technique and an ability to catch 
the atmosphere of peaceful landscapes. 

At the Charcoal Club costume designs 
and masks by Marie F. Barrett are being 
exhibited, and at Sarah Ireland’s Studio 
a collection of Kentucky mountain pot- 
tery. 

The performance of “Art in Motion” 
by the Friends of Art at the Lyric The- 
atre on Dec. 18 was a success not only 


from the artistic point of view, many 
of the tableaux and dancing numbers 
being distinctly worth while, but also 


from the box-office point of view and the 
performance made a substantial addition 
to the funds of the organization to be 
used for bringing works of art to Balti- 
more. 

In January the Museum, under the 
direction of Miss Florence N. Levy, will 
hold an exhibition of XVIIIth century 
French art. Perhaps no period gave so 
great a recognition of the need of com- 
plete schemes of decoration. Pictures, 
sculpture and all the decorative arts were 
created with the idea of becoming beau- 
tiful adjuncts that completed the unified 
design of the architect, 


The third annual black-and-white 
sketch competition conducted by the 
3altimore Sun closed on Saturday, Nov. 


24. The first prize of $250 was awarded 
to Charles S. Hooper for his sketch 
“Chase Street, Looking West.” Second 
prize, $100, went to Howard C. Hardy 
for “Pratt Street Waterfront”; third 
prize, $50, to Esther A. Richards for 
“At the Market.” Honorable mention and 
$25 each were given to Eric Haupt, John 
\. Ahlers, Frederick F. Williams, Jack 
Lambert Juneau. The judges were 
Henry B. Snell, S. Burtis Baker and 
J. Maxwell Miller. The sketches sub- 
mitted in the contest will be on exhibi- 
tion at the Maryland Institute.—L. C. E. 


BUFFALO 


The sixteenth annual thumb-box exhi- 
bition of the Buffalo Society of Artists 
at the Albright Gallerv onened with a 
tea and a reception. In the first week 
sixteen works by the following artists 
were sold: H. R. Alport, Amelia B. 
Sprague, Claire Shuttleworth, F. Edward 


Lloyd, Elizabeth Wethington, Arthur 
Kowalski, Gustave Wolff, Harry Leith- 
Ross, Gladys Brannigan, Cologero Sci- 


betta and Grace R. Beals. 


L YNCHBURG, VA. 


The present exhibition at the Ran- 
dolph-Macon Woman's College of Lynch- 
burg consists of thirtv paintings by 
Frederick C. Frieseke, Eugene Higgins, 
Alice Judson, C. C. Mase, Jane Peter- 
son and John Young-Hunter. The ex- 
hibition was arranged by the Art Asso- 
ciation of Lynchburg. 
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BOSTON 


The Bulletin of the Museum of Fine 
Arts for December, just issued, contains 
reproductions and an account of the 
Greek sculpture, head of youth, which 
was purchased ni 1922 from the Ellen 
Gray Fund and is now exhibited in the 
Greek marble room. Apparently a frag- 
ment from a figure in repose but now 
badly damaged, the nose being broken 
and the upper part of the left side miss- 
ing, the head is considered a notable ad- 
dition to the series of Greek originals of 
the fourth century shown at the Museum. 

So much attention was attracted by the 
varied exhibition of paintings by C. Ar- 
nold Slade at the galleries of R. C. & 
N. M. Vose that it was continued for a 
third week. 

Goodspeed’s for the holiday season has 
a general print exhibition. 

Seasonable showings of cards and other 
tokens of friendship, having the special 
appeal of individuality in craftsmanship, 
are on the walls of the Society of Arts 
and Crafts. 

The Boston City Club is giving over 
its exhibition room to paintings by Boston 
artists for the year end. Those repre- 
sented include William Paxton, Marie 
Danforth Page, Arthur P. Spear, Ger- 
trude Fiske, Richard Andrews, Charles 
Woodbury, Howard Smith and William 
Kaula. 

At Harold Vinal’s shop on Mt. Vernon 
St. are being shown platinum prints by 
Clarence White, and Boardman Robin- 
son’s cartoons, caricatures, portraits, 
genre drawings and lithographs. 

At the Fine Arts Club of Harvard Uni- 
versity has been opened a joint exhibition 
of the work in arts and crafts by students 
of Radcliffe and Harvard colleges. 

A comprehensive show of early Italian 
engravings has been opened to the pub- 
lic at Fogg Museum, Harvard. 

Emily Burling Waite has completed a 
portrait of ex-President Taft. 


—Ernest C. Sherburne. 


DAYTON 


In the main gallery of the Art Insti- 
tute is being shown modern American 
handicraft assembled by the Institute 
from the workshops of the best artist- 
craftsmen in the United States. Over 
500 articles are shown by sixty-five ex- 
hibitors. This exhibit closes on Dec. 14 
and will be followed by one of paintings 
by Maurice Braun, Dec. 1 to Jan. 7. 

In the Little Gallery is shown a group 
of decorative furniture, hangings, lamps, 
leatherwork and decorated porcelains by 
Donn Jefferson Sheets, Mrs. S. A. 
Sheets and Miss Kate Peters, of West 
Jefferson, Ohio. 

The Institute has received an impor- 
tant addition to its permanent collection. 
Albert Rosenthal has presented his pic- 
ture entitled “The New Hat.” The In- 
stitute is also indebted to Frederick 
Frazier of New York for his influence 
in securing this gift. 


HARTFORD 


Curtis H. Moyer is showing in his 
gallery water colors and oils by Gedney 
Bunce, and also oils by Harry A. Vin- 
cent and Carl Ringius. 

William Bradford Green is exhibiting 
at the Hotel Bond a collection of his 
Oriental and European pictures, rather 
modernistic, the fruits of an extensive 
journey last year. —Carl Ringius. 
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THE ART NEWS 

















PHILADELPHIA 


The exhibition now current at the 
Pennsylvania Academy of the Fine Arts 
occupying nearly one-half the gallery 
space, is one of the finest collections of 
Mughal paintings and drawings in exist- 
ence. The work begins as early as the 
XIlIth century and comes from Persia, 


India, Turkey, Egypt and Ethi- 
Among the 400 works on the walls 
many Nabob, Begum, 


China, 
optia. 
are portraits of 


Rajah, Khan and Shah landscapes, often 
without perspective but with gorgeous 
color and composition, and _ historical 


groups and interiors painted with incred- 
ible fineness of detail 

At the Art Alliance the Hobby Show 
has proved of unusual interest, present 
ing im one instance the finest collection 
of Nitsuks in America. These little 
carved ivory figures for snuff boxes, but 
tons, and ornament, belong to the co! 
lection of Samuel S. Fleisher 

The several water colors by Lilian 
Giffen being shown in the east gallery 
are principally marines, scenes of the 
coast near Gloucester. “Iridescence” is a 
title that could be applied to her work 
as a whole for it excels in color. Among 
the landscapes are “Mt. Clare, Balti 
more,” and “Emmittsburg Valley.” 
Notable among the coast scenes are 
“Annisquam Light” and the pearl-like 
“End of a Day.” 


The Print Club Christmas 


etchings representing fifty artists, none 
with more than two prints, inc'udes th 
work of Walter Meyner, a new etcher 
with the promise of a future. Daniel 


Garber shows an etching of wild grap 
vines. “Chateau” is a decorative 
block by E. H. Suydam, a medium used 


also by Wharton Harris Esherick. Eliza 
beth Keith has two color wood block 
and John Taylor Arms color etchings 


“Roosevelt” by Frederick Reynolds is 
“engraved in pure mezzoiint and printed 
in colors.” Frank Benson with wild 
fowl, Blondheim with figures, “Trees” by 
Henry B. Shope, and the “Siesta,” a 
nude with fine quality of line by Lee 
Hankey, are among the other works. Troy 
Kinney, H. M. Luquiens, Sears Gallagher, 
George T. Plowman, E. Blampied, W 
Walcot, W. P. Schoonmaker, F. Town 
send Morgan, James Fincken, F. Weber 
and Arthur M. Heinzelnian are among 
the exhib-tors. 

ata, % apoli no has just completed and 
installed the fourth panel of the series of 
thirteen designed for the walls of the 
cafeteria in the Marine Corps building, 
Broad and Washington Sts. It shows 
Commodore Perry on his flagship offer 
ing the courtesy of honorable surrender 
to the British Admiral Robert H. Barclay. 

E. Enid Stoddard, miniaturist of Aus 
tralia and London, was recently in Phila 
delphia arranging for an exhibition at 
the Art Alliance. She expressed aston- 
ishment at “the youth of American 
women and the tiredness of its men.” 

Staton Galleries is exhibiting mezzo 
tints by Elizabeth Gullard and others 


and four new works from London. One 
is a fine engraving of “Sir John and 
Lady Clerk” by H. Macbeth Raeburn 


from a canvas by his ancestor, 
Raeburn. Others are 
House,” engraved by 


Sir Henry 
“Interior of Dutch 
Clifford R. Jame 


from Hoogh; “Bed Time” by W. S 
Blackall, from Z. Campbell Taylor, and 
“School Boys” by A. Stewart Wright 


from Sir Joshua Reynolds. 

One of the rare portraits of Abraham 
Lincoln from life is that by L. B. Waugh 
now on view at the Art Alliance. It 
was painted life size in 1864. 

The prize winners of the 
Springs exhibit of summer work have 
been announced as follows: In landscape, 
first prize Herbert Hicks for “A Cloudy 


Chester 


Afternoon”; second, Margaret Dobson, 
for “Shadows”; third, Edwin B. Fuller, 
for “Early Morning, Cherry Blossoms.” 


first, Victor 
Frank H. 


In sculpture. 
“Portrait of 


V. Slocum, for 
Miller’; second, 


exhibit of | 


wood | 


LUCERNE 


THANNHAUSER 
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MUNICH 








“PORTRAIT OF 


This painting of the youthful sons of Mr. 





BOBBY AND ALLAN 





TISHMAN” 
By THERESA F. 

and Mrs, David Tishman from 

Jacobean room of their home. 


BERNSTEIN 
Miss Bern- 








stein 's easel is to hang in the 
Hallie Davis, and third, Wilmer Hoff- 
man, both for compositions. Portrait, 
special prize to Marjorie Nickles for 


“Sewing.” Etching, the new course un- 
der Daniel Garber, special prize to Frank 


H. Miller, for “A Farmyard.” The 
irizes were in money. 

Norman Rudolph, John R. Pierce and 
Harry Recsen, members of the Sketch 


Club, artists and illustrators, have re- 
turned from a bicycle trip through Italy 
and France covering 800 miles 


“Bogland,” an oil by Marina T. Mac- 
Intosh, has been sold in the exhibit of 
the National Associat‘on of Women 


Painters now at McClees Galleries. 

\ heroic bronze statue of Rear Ad- 
mival Melville, engineer, author, explorer 
and naval officer, was unveiled on Dec. 15 


in League Island Park. The work is 
by Samuel Murray. 
\ granite and bronze shaft fourteen 


feet high, costing $6,000, was unveiled in 
Germantown as a war memorial to 1,000 
veterans of the World War. The monu- 
;ment is the work of J: Otto Schweizer 
‘and has been approved by the Art Jury. 
-Edward Longstreth. 
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NEW YORK EXHIBITION CALENDAR | 





Ainslie Galleries, 677 Fifth Ave —-Portraits by 
Helen Lee Peabody, and sketches of Briar 
cliff by A. E. Mayer, to Dec. 31; paintings 
by Alexander O. Levy, to Dec. 31. 

Anderson Galleries, Park Ave. and 59th St. 
Egyptian jewelry collected by Azeez Khayat; 
interiors by Karl Freund and Gerald Kelly. 

Arden Gallery, 599 Fifth Ave —Sketches, pic- 
tures and book plates for children; an exhibi- 


tion of paintings, pastels and drawings, to 
Dec. 25. 

Arlington Galleries, 274 Madison Ave.—Exhibi- 
tion of American paintings 

Art Center, 65-67 East 56th St.—Viennese 
ch‘ldren’s art exhibition 

Babcock Galleries, 19 East 49th St.—-Exhibi- 
tion of cabinet paintings, to Dec. 31; paint- 
ings by James Scott, to Dec. 31. 

George Gray Barnard’s Cloisters, 454 Fort 
Washington Ave.—Open daily except Mon- 
day. 

Brooklyn Museum, Eastern Parkway—FEighth 


annual exhibition of the 
of Etchers, to Jan. 15 
Brummer Galleries, 43 East 57th St. 
ings and drawings by Max Jacob. 
Cargoes, 583 Madison Ave.—Paintings by 
George Vaughan Curtis 
City Club, 55 West 44th St 
the Guild of American 
December 
Civic Club, 
the Kit Kat 
Daniel Gallery, 
by Charles 


Brooklyn Society 


Paint 


Exhibition by 
Painters, through 


14 West 
Club 
2 West 47th St. 

Demuth 


12th St.—Exhibition by 


Water colors 


Dudensing Galleries, 45 West 44th St.--Paint 
ings by contemporary artists 

Durand-Ruel Galleries, 12 East 57th St 
Paintings by Camille Pissarro 


Ehrich Galleries, 707 Fifth Ave.—An exhibi 
tion of madonnas by old masters; metal work 
ind garden furniture by Marie Zimmerman. 

i Ehrich’s Gallery, 707 Fifth Ave.—Christ 


Italian linens, 
Cantagal'i ware, 
through December. 


mas exhibition of 
leather works, 
cards, etc., 


pewter, 
Christmas 


Fakir Club, 11 East 44th St.—Pa‘ntings and 
_prints by Eugene G. Fitsch, to. Jan. 
Fearon Galleries, 25 West 54th St.—Portraits 


Arthur T. 


Fifth Ave.—Small 
miniatures by the 
57th St.—Exhibi- 


of American business 
Nowell, to Dec. 29. 

Ferargil Galleries, 607 
paintings, sculpture and 

Fo'som Galleries, 104 West 
tion of American paintings 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—A new exhibition of Ameri- 
can paintings and sculpture 

P. Jackson Higgs, 11 East 54th St —The Bach- 
stitz Collection of Renaissance Bronzes. 

Kraushaar Galleries, 680 Fifth Ave.—Etchings 
and lithographs by Alphonse Legros. 

Kennedy Galleries, 693 Fifth Ave.—Dry 
by S. Tushingham. to Dec. 31 

Kingore Galleries, 668 Fifth Ave.—Portraits 
by the Marchesa Bourbon del Monte and 
decorative paintings on glass by Lady Cole- 
brooke, to Jan. 4. 

Kipps, Lt., 671 Lexington Ave. 
by Frederick So'dwedel 

Knoedler Galleries, 556 Fifth Ave.—Exhibition 
of English portraits; XVIII century English 
mezzotints; three portraits of Paderewski by 
Malvina Hoffman. 

John Levy Galleries, 559 Fifth Ave.—Ameri- 
National Association of Women Painters and 
Sculptors, through December. 

Fine Arts Bldg., 215 West 57th St.—Combined 
exhibition of the New York Water Color 
Club and the American Water Color Soc‘ety, 
Dec. 29 to Jan. 15; seventh annual exhibi- 
tion of the New York Society of Painters, 
Dec. 29 to Jan. 16. 
can and foreign paintings. 

Lewis & Simmons, 612 Fifth 


men by 


points 


Water colors 


Ave.—Old mas- 





ters and art objects. 





Little Book Store, 51 East 60th St.—Drawings 
by Elizabeth Lockett and sculoture by An- 
tonio Salemme, to Dec. 25. 

Little Gallery, 


29 West 56th St.—Hand-wrought 


silver by Arthur J. Stone. 

Macbeth Galleries, 450 Fifth Ave.—-Paintings 
around Provincetown by Char'es W. Haw- 
thorne and flower paintings by Marion C 
Hawthorne; paintings by Douglass Parshall. 

Nicholas Macsoud, Hotel Bossert, Brooklyn 
Paintings by the artist, to Dec. 30; also at 


his studio, 70 Fifth Ave., 
Dec. 24. 

Metropolitan Museum, Central Park at 82nd 
St.—The Ballard collection of Oriental rugs; 
prints by Scotch, English and American con- 
temporaries and ‘designs for ornament before 
1800; Chinese paintings; embroideries from 
the Greek Islands; art work by Viennese 
children, to Jan. 7. 

Milch Galleries, 108 West 57th St. 
of paintings, water colors and 
Childe Hassam, to Dec. 29; 
Poupelet. 

Montross Gallery, 550 Fifth Ave —Water colors 
by a group of American artists, to Dec. 29. 

Munich Art Associations, Waldorf-Astoria, 
suite 120 See and sculpture by mem 
bers, to Dec. 24. 

National Arts Club, 119 East 19th St.—Exhibi- 
tion of the work of living American etchers, 
to Dec. 29 

Neighborhood Club, 


small paintings, to 


Exhibition 
etchings by 
bronzes by Jane 


108 Clark St., Brooklyn 


Landscapes and garden paintings by Clara 
Fairfield Perry, to Dec. 31. 

N. Y. Public Library, Fifth Ave. and 42nd 
St.—Exhibition of landscape prints. 

N. Y. Public Library, 203 West 115th St 
Paintings by Jonas Lie and William Stark 
weather, to Jan. 31. 

Pratt Institute, Ryerson St., Brooklyn—Paint- 
ings by Elizabeth Roberts and Eugen H 
Petersen, to Dec. 28. 

Pen and Brush Club, 16 East 10th St.—Exhibi- 


tion of small paintings. 

Ralston Galleries, 4 East 46th St.—XVIII cen- 
tury English portraits and Barbizon naintings 
Rehn Galleries, 693 Fifth Ave.—Exhibition of 
paintings by a groun of American artists. 
Rosenbach Co., 273 Madison Ave.—The Roed- 
erer collection of French books, prints and 

drawings of the XVIII century. 

School of Design and Liberal Arts, 212 West 
59th St—Summer sketches from Brittany by 
Katherine E. Starr, through December 

Schwartz Gallery, 14 East 46th St —Exhib'tion 
of etchings by Blampied, throuvh December 

Scott & Fowles Galleries, 667 Fifth Ave. 
Water colors by Ambrose McEvoy and draw- 
ings by Augustus John. 

Sculptor’s Gallery, 152 East 40th St.—Exhibi- 
tion of sculpture and paintines, to Jan 7. 

Mrs. Sterner’s Gallery, 22 West 49th St 
Exhibition of small pictures by the Junior 
Art Patrons. 

Arthur Tooth & Sons, 709 Fifth Ave —Spe- 
cialists in XVIII century English, French 
and Barbizon paintings. 

Viennese Shop, 591 Fifth Ave. 
Viennese art. 

Wesselhoeft & Cowles, 178 Waverly Place 
Exhibition of modern designs in sta‘ned glass 
and strcco. 


Exhib'tion of 


Weyhe Galleries, 794. Lexington Ave.—Land- 
scape and figure drawings by Arthur D. 
Davies, to Tan. 10. 

Whitney Studio Club, 10 West 8th St —Paint- 
ings. etchings and monotynes hy Henry 
R. Beekman, Mildred M. Coughlin, Mabel 


Dwight and John A. Ten Eyck III, to 
Tan. 2 
Wildenstein Galleries, 647 Fifth Ave —Paint 
ings by Marie Laurencin from Paul Rosen- 


berg’s collection 
Catherine Lorillard Wolfe Club, 802 Broadway 
Small sketches and crafts, to Dec. 28. 
Howard Young Galleries, 634 Fifth Ave 
Exhibition of modern French landscapes by 
J. Barry Greene, to Dec. 29. 





Saturday, December 22, 1923 
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